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ORDER BLANK 
Order Your Accessories Here for 

MARY PICKFORD 


IN 


U 


MY BEST GIRL’ 


United Artists Picture 


Send to 

Manager 


Name of Theatre . 


(These Prices Prevail for United States Only) 


Price How Many Amount 


POSTERS (Lithographed) : 

One Sheet, No. 1 . 

One Sheet, No. 2 . 

Three Sheet, No. 1. 

Three Sheet, No. 2. 

Six Sheet .. 


Twenty-four Sheet .. 


WINDOW CARDS (Lithographed): 

BLACK AND WHITE SQUEEGEE PHOTOS, 8 x 10: 

Lobby Set (25 in set) 10c each.. 

Newspaper Set (25 in set) 10c each.. 

Star Heads (6 in set) 10c each.. 

Single copies squeegee photos. 

LOBBY DISPLAY CARDS: 

Hand Colored, 22 x 28, each. 


Hand Colored, 11 x 14, set of eight .. 


INSERT CARD (Hand Colored) 14 x 36, each . 

SLIDE No. 1. 

SLIDE No. 2. 

HERALDS—"MY BEST GIRL” Heralds 

(See back cover page), per 1000 . 


MP- 1—One-Col. Star Portrait. 

MP- 2—Two-Col. Star Portrait... 

BG- 1—One-Col. Scene. 

BG- 2—One-Col. Scene... 

BG- 3—Two-Col. Scene.......... 

BG- 4—Two-Col. Scene..... 

BG- 5—One-Col. Sketch and Thumbnail. 

One-Col. Sketch and Thumbnail (Cuts at 30c each).. 
BG- 6—One-Col. Childhood Portrait.—. 


BG- 7—Two-Col. Everybody’s Weekly Cartoon.. 

BG- 8—Two-Col. Sketch Portrait.. 

BG- 9—Spl. Salesgirl Feature . 


BG-10—Special Hairwashing Feature. 

BGD-11—One-Col. Ad ... 

BGD-12—One-Col. Ad ... 

BGD-13—Ad Slugs . 

Ad Slugs (Cuts at 30c and 50c) . 

BGD-14—Two-Col. Ad. 

BGD-15—Two-Col. Ad. 

BGD-16—Three-Col. Ad. 

BGD-17—Four-Col. Ad. 

Complete Set "My Best Girl” Mats.... 
Complete Set "My Best Girl” Cuts.... 


Music Cues on "My Best Girl” Gratis 


...$1.95 

9.65 


$0.15 

.15 

.45 

.45 

.90 

2.40 

.10 

2.50 

2.50 
.60 
.10 

.40 

.75 

.25 

.15 

.15 

3.50 


Mats 

$.05 

.10 

.05 

.05 

.10 

.10 

.05 

.05 

.10 

.10 

.10 

.20 

.05 

.05 

.10 

.10 

.10 

.20 

.30 


Cuts 

$0.25 

.50 

.30 

.30 

.50 

.50 

.60 

.30 

.50 

.50 

.50 

.75 

.30 

.30 

.80 

.50 

.50 

.75 

1.00 


Total. 


NOTICE—No Cuts carried in stock at United Artists Exchanges . For cuts 
file a special order at your exchange TWO WEEKS in advance. 
































































Your Best Girl in. the Box Office! 



Every showman in the world knows this: "Let Mary Pickford sit in my 
ticket window and she would jam traffic in five minutes. She would fill my 
house to capacity in ten.” 

With Mary Pickford’s picture, "My Best Girl,” playing your theatre, 
the effect is practically identical. The magic personality of Mary Pickford in 
her most human story is your ticket seller. "My Best Girl” is the ideal Pick¬ 
ford photoplay—a prolonged roar of hilarity with a few fine touches of pathos 
—an audience picture from start to finish. 

Set "My Best Girl” at once to selling tickets. Let Mary Pickford’s best 
picture be your best box-office magnet. Dust off the old S. R. O. sign. 

"My Best Girl” was tested by paying audience before ever it was released. 
And how they applauded Mary Pickford’s latest and fastest moving comedy- 
romance of Five-and-Ten Cent Store life. Its regular release verified the fore¬ 
cast. A picture of and for Youth—pulsing, vital, altogether Mary’s biggest 
stroke of box-office appeal. 

When You Exclaim “A Box Office Picture J” 

You Mean Mary Pickford’s “My Best Girl’’ 
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For Key Cities 

In those centres where Mary Pickford’s 
"My Best Girl” vacation trip competitions 
have been held, capitalize upon these events 
directly. 

Co-operate with your newspapers and the 
winning local contestant when you play 
"My Best Girl” 

Each "Best Girl” automatically became 
head of a home town "My Best Girl” Club 
composed of the scores of candidates in each 
newspaper’s election. 

Make your local "Best Girl” hostess at 
your opening. 

Arrange for her personal appearance, and 
for the participation of the club, and for 
other stunts. 

Enlist the newspapers to co-operate with 
publicity features. 

The participating big circulation news¬ 
papers were: Cleveland Press, New 
York Mirror, Seattle Times, Denver Post, 
Minneapolis Tribune and Evening Tribune, 
Atlanta Georgian, Philadelphia News, Bos¬ 
ton Advertiser, Dallas Dispatch, Pittsburgh 
Press, Chicago Herald-Examiner, Cincinnati 
Post and San Francisco Bulletin. 

Tie up with civic or commercial organ¬ 
izations to stage a parade on the opening 
day in honor of the local "My Best Girl.” 
Get stores to co-operate with window dis¬ 
plays featuring the girl, Mary Pickford and 
the photoplay. 

Prior to the opening, run the special ad¬ 
vance trailer which shows intimate views of 
the entertainment provided by Miss Pick- 
ford for her thirteen girl guests at her estate 
Pickfair at Beverly Hills, Calif., and at the 
United Artists studio. This trailer is sup¬ 
plied direct to the first run theatres in the 
thirteen key cities by the Mary Pickford 
Company. 


ABOVE—Key city "My Best Girls” 
en route to a Hollywood vacation 
as guests of Mary Pickford. 


The colossal advance exploitation of Mary 
Pickford in "My Best Girl” has provided a 
sweeping prestige for the star’s new photo¬ 
play, from which every theatre in every 
community on the Western continent can 
profit. 

This advance exploitation took the form 
of an election of thirteen "My Best Girls” 
from as many big American cities, these 
girls becoming vacation guests of Mary 
Pickford in Hollywood. 

In each city a dominant newspaper spon¬ 
sored the election and sent a wage-earning 
girl on a holiday to the studio realm of 
enchantment. In one city alone more than 
two million votes were cast for the candi¬ 
dates, and public interest approached that 
prevailing in a presidential campaign. 

Coupled with Mary Pickford’s popularity 
and the merits of "My Best Girl” as a pho¬ 
toplay, the exceptional publicity won by the 
key city contests has established this United 
Artists picture as an ideal box office draw. 

Diligent local exploitation should multi¬ 
ply the benefits accruing from the nation¬ 
wide "My Best Girl” exploitation. See the 
adjoining columns for concrete suggestions. 


For Other Cities 


Communities in the zone of the thirteen 
key cities which elected "My Best Girls” 
can capitalize the key city campaigns by 
inviting the regional "My Best Girl” to the 
opening of the photoplay. 


Furthermore, any community anywhere 
can conduct a "My Best Girl” election par¬ 
allel with the big general exploitation idea. 

Tie up with a local newspaper to choose 
a home town "My Best Girl.” Arrange for 
strictly local prizes to be awarded the win¬ 
ner. 


1 


For example, have the theatre in conjunc¬ 
tion with the newspaper and a leading jew¬ 
eler offer somebody’s "Best Girl” a diamond 
engagement ring. The town swains are re¬ 
quested to send in to the newspaper a por¬ 
trait of their best girls, along with ten words 
telling why she is best. The best letter de¬ 
termines the award. 


Or, have the newspaper conduct an elec¬ 
tion for the "Best Girls” of ten different 
stores, the girls to be chosen by ballots cast 
by patrons of the stores or by the employees 
within each store. Make the opening night 
of Mary Pickford in "My Best Girl” an 
introduction night for the ten winners. It 
will bring out a tremendous crowd of friends 
and partisans. 



When use of the special "My Best Girl” 
vacation trip trailer may stimulate interest, 
apply for it at your nearest United Artists 
exchange. There is only a limited number 
of these trailers, but there mav be one avail¬ 
able for your date. 


For further ideas and stunts, see other 
pages of this Campaign Book. 


Promote A Local “My Best Girl” Contest! 
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CONDUCT A CALICO STYLE SHOW 


Tie up with a newspaper and one or more department 
stores. The stores run a big sale on calico (or gingham and sim¬ 
ilar material). The campaign should open with a big cooper¬ 
ative ad which will feature the idea that Mary Pickford can 
play “calico roles” because she has real beauty, but that any 
pretty girl will show her real beauty in calico. Each com¬ 
peting “Best Girl” must submit a portrait of herself in a sim¬ 
ple dress of calico or like material. The newspaper daily prints 
the best portrait and awards a daily prize. Finals are decided 
at the theatre by the choice of the audience from those candi¬ 
dates appearing in person. 



A "MY BEST GIRL” HOPE CHEST 

Cooperate with a newspaper for an elaborate "My Best 
Girl” Hope Chest Competition. 

Merchants and the newspaper and the theatre donate arti¬ 
cles of feminine wear. A window display in each store is part 
of the campaign. 

Contestants are to write 300 words or less describing their 
ideal hope chest outfits. Letters are judged only for the merit 
and desirability of the theoretical hope chests suggested by 
contestants. 

Make a large list of prizes; do not give all the merchandise 
to the first prize winner. 



"SANDWICH GIRL” BALLYHOO 

Employ this original device for a street flash. Have two 
large hearts cut out of compo board and painted red. Placard 
the hearts with your billing of Mary Pickford in “My Best 
Girl.” Fasten the hearts together at the tops so that a girl 
can carry them by walking between them like a sandwich man. 

A pretty girl should be selected to put this stunt over, 
and make her appearance during the busy hours of the day. 
The heart motif makes it appropriate that a girl do this bally¬ 
hoo, and it also gets over the idea of romance in the photoplay. 
The girl can be dressed like Mary Pickford in her role of 
Maggie. 



NOVELTY "MY BEST GIRL” CUT OUT 

Depart from the usual plan of cut-outs by using the “My 
Besc CjtI ’ six-sheet poster in a spectacular manner. 

Cut out the figures in the regular way, but mount the 
silhouette with a foreground of actual five-and-ten cent store 
toys, having them replace the pictorial representation of those 
articles in the poster. 

The toys may be exactly like those in the lithograph, or 
the may comprise a special selection. Put the whole display 
under a spotlight. 































Install A “My Best Girl” Fun-o-meter 



Here is the interior plan of the box device pictured at the right, as if one looked 
down into it from the top. A motor, which may be that of an old electric fan, is 
belted up to drive the wheels C and D, which are of different sizes. Their movement 
by means of the arms G and H gives an oscillating effect to the dial K. Letter the 
dial from 50 to 90, to indicate a constantly shifting range of speed of laughs per 
minute. 



A good crowd-stopping trick for the 
lobby. The Fun-O-Meter consists of a box 
mounted on a stand to present a moving 
dial like that of an automobile speedom¬ 
eter. Combine the device with a phono¬ 
graph loud speaker and a laughing rec¬ 
ord, to help get over the idea of big audi¬ 
ence reaction to "My Best Girl.” 


SCHOOL TEACHERS 

Obtain effective word-of-mouth boosts 
for "My Best Girl,” and also big newspaper 
publicity, by having every school teacher 
in your city at a Saturday morning invita¬ 
tion screening of the picture, just before 
your opening date. 

Do not make this preview a theatre prop¬ 
osition. Let a newspaper be the host and 
invite the teachers. This provides immense 
good will for the newspaper, which co-oper¬ 
ates by giving liberal advance notices to the 
special screening and to "My Best Girl.” 
The newspaper presents the picture as of 
especial interest to school teachers from the 
standpoint of de luxe comedy drama by 
their favorite star. 


PICKFORD SOUVENIRS 

Announce a gala matinee of "My Best 
Girl” at which portraits of Mary Pickford 
will be given to each girl and woman at¬ 
tending. Obtain the 5x7 autograph por¬ 
traits which are advertised on the back page 
of this Campaign Book, and which are 
priced to make them available for souvenir 
use. 
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“RACKET STORE” 

Introduce an effective "My Best Girl” ex¬ 
ploitation angle to the well known "Country 
Store” idea. 

Instead of announcing a "Country Store” 
night, announce a "Racket Store” night or 
a "Five-and-Ten Cent Store” night during 
your engagement, with "My Best Girl” dis¬ 
tributing the prizes from behind her 
counter. 

Dress the stage like a section of the R. E. 
Merrill store and have a girl made up to 
resemble Mary Pickford as. Maggie. Let the 
prizes of merchandise be five-and-ten cent 
store articles instead of groceries. These 
prizes will go farther and therefore provide 
added interest. Advertise that "My Best 
Girl” will give away her stock as she is 
going to marry the son of the proprietor 
and wants to celebrate her good luck. 

Decorate the lobby with signs such as 
"TOYS,” "HARDWARE,” "NOTIONS,” 

etc., hanging by cords from the ceiling. In 
cases round the walls may be displayed the 
articles to be distributed at the forthcoming 
"Five-and-Ten-Cent Store.” An arrange¬ 
ment with a five-and-ten cent store or a 
racket store may result in a donation of part 
of the stock. 


“5-AND-10” ORCHESTRA 

As a novelty number attending the pres¬ 
entation of "My Best Girl” have your or¬ 
chestra play selections on five-and-ten cent 
store articles. Some of these articles will 
be real noise makers; others will be regular 
musical instruments camouflaged as nutmeg 
graters, teapots, pencil boxes, flower vases 
and so forth. Let your orchestra leader 
devise a clever "My Best Girl” Tinware 
Symphony for this number. 

TOY BALLET 

For an elaborate presentation act, stage a 
Toy Ballet with "My Best Girl.” Have the 
dancers masquerade as five-and-ten cent 
store toys and notions. By a proper choice 
of costumes this can be made most spectac¬ 
ular. Have the premiere danseuse dressed as 
Maggie in the photoplay. 

MERCHANTS TIE UP 

Employing "My Best Girl” as the catch¬ 
line, co-operate with your newspaper ad¬ 
vertising manager in promoting a "My Best 
Girl” double truck ad page. The "My Best 
Girl” two-column ad slug could form the 
heading for each separate ad space and give 
a smashing effect to the whole display. 
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ROMANCE MOTIF SHADOW BOX 

Construct an out of the ordinary display for lobby or 
show window purposes. This can be done by adapting the 
heart design to a "My Best Girl” shadow box. 

Follow the design as illustrated at the right. The lights 
will be hidden by the border of the box, but will illuminate 
the interior. For the scene make a cut out from any of the 
"My Best Girl” posters and mount it in the box. 


UNIQUE TITLE DISPLAY BOARD 

Something new in displays can be obtained with the exer¬ 
cise of a little ingenuity and a choice of five-and-ten cent 
store articles. Work out the title of Mary Pickford’s new 
photoplay through an arrangement of those articles. The star’s 
name can be in script fashioned from ribbons, or gas hose, or 
electric light cord; the picture title from hardware or cut¬ 
lery. This display can be used in a store window with a mer¬ 
chant tie-up. 


DRY GOODS BOX DISPLAY 

Place a dry goods box in a conspicuous location, the inte¬ 
rior being lighted with border lights fastened behind part of 
the frame. Inside set a cut out from the "My Best Girl” one- 
sheet poster which shows Maggie and Joe in a dry goods box. 
Dress the inside walls of the actual box with practical objects 
similar to the decorations shown in the poster. This will make 
a clever and interesting display. 


NEWSPAPER WANT-AD TIE UP 

To obtain special publicity, tie up with a newspaper to 
offer twenty or more prizes for good letters from girls on 
the subject of "My Best Job Through (paper) Want Ads.” 
Tickets to "My Best Girl” will be the rewards. The news¬ 
paper can boost interest in the classified page by also obtain¬ 
ing letters from business men telling how "The Best Girl in 
My Office Was Obtained Through the (paper) Help Wanted 
Column.” 
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YOUR ADVERTISEMENTS ARE HERE 




Best Colored Lobby Ca 


"MY BEST GIRL' 


“Two straws with but a single sip.” 


“I don’t want to BUY anything.” 



“A stock girl’s always gettin’ panned.” 



c Ma£y ( Pick for cj, .# 


KATHLEEN 

NORRIS 


MY BESTOIRJ-" i' 



“You let that married man alone, Liz Johnson.” 


Above 

EIGHT 11 x 14 

COLORED 
LOBBY DISPLAY 

Price per Set 
75 cents 


“You don’t want to go, Joe?” 



Ml* 


1*7 KAIHlftil MORRIS 


picture 


BLACK AND W l 


For Displays uw f 
LOBBY PKO'I 
Price #2.50 


For Publicity use th^ 
NEWSPAPER PHO 


Price #2.50 per ! 

For All Purj 
STAR PHOTO 
Price 60c per s< 

Obtain these sets fro 
Corporation ( 
See Ordet 







































TYPE COPY IS INCLUDED IN CUT OR MAT 




“Did you say ‘spoon’?” 


“Go with your father, Joe. He knows best.” 



“So you’re the little girl my fiance met at the store?" 


“Traffic is getting very heavy, Maggie.” 


1ITE PHOTOS 

Squeegee 
of 25) 

’4, 10c each 


8 x 10 Squeegee 
TOS (Set of 25) 
liet, 10c each 


loses use 
!S (Set of 6) 
lit, 10c each 

;m United Artists 
ixchanges 
Blank 



“Hurry with them pans, Maggie.” “What you thinkin’ Joe?” 


At Left 

TWO 22 x 28 

COLORED 
LOBBY DISPLAY 

Price 40 cents each 







































YOUR ADVERTISEMENTS ARE HERE 


TYPE COPY IS INCLUDED IN CUT OR MAT 


BGD-14-Two-Col. Ad. (Mat 10 Cents) 


BGD-11—One-Col. Ad. (Mat 5 Cents) 


BCD-1 2—One-Col. Ad. (Mat 5 Cents) 


BGD-15—Two-Col. Cut (Mat 10 Cents) 



in 


MY BEST GIRL 


A throbbing story of young love set 
gaily among the gee-gaws of a five and 
ten cent store; enlivened with a thou¬ 
sand hearty laughs and through it 
all the vibrant joy of the eternal play-* 
girl, Mary Pickford. 

SEE IT—AT LEAST ONCE! 

-MpP- 

UNITED ARTIW PICTURE 


GD-16—Throe-Col. Ad. (Mat 20 Cents) 



ADDITIONAL 
CATCHLINES 
ON PAGE 
FIFTEEN 

NOTICE 


ONLY 

O 'I'- 


ii) 

MY 

BEST GIRL 

This is a romance of youth—with 
riotous comedy to rescue you al¬ 
ways from the verge of tears. A 
gay, thrilling tale of love and 
laughter. 

The kind of picture that only 
Mary Pickford could make— 
combining the tenderness of a 
moving love story with the rol¬ 
licking joyousness that made 
her ’’America’s Sweetheart.” 

SEE IT-AT LEAST ONCE! 

UNITED AR.TIW PICTURE 



,js^ theart 
■ ^eric°W< M y 

love best 

THRILLS GIRL 

SIGHS— KATHLEEN 
LOTS OF NORRIS 
LAUGHTER 

1&. 



BCD-I 3—Ad. Slugs (One-Col. 





UNITED ARTIiTt PICTURE 


iat) (Mat 10 Cents) 


'HUH v 

"MY BEST 
„ GIRL" 

KATHLEEN NORRIS 

UNITED ARTI STS PICTURE 




All Aboard for 

Sweetheart Days 

Set sail on the shimmering seas 
of memory! 


Live again the gentle thrills of 
doubt, and wonderment — of 
stolen moments in youth’s 
bright paradise. 

My Best Girl is a symphony of j 
laughter, adventure and thrill- | 
ipg suspense, but its theme- 
the quivering background of a 
cello melody—is LOVE. 


You must 
see it— 
at least once. 



UNITED ARTlW PICTURE 


BGD-I 7—Four-Col. Ad. (Mat 30 Cents) 


' ^ 

z 5 ! 
53 5 I 

% 

l :A7 

MUST BE 

|RE MERRILL 

ty&nd lO^store 



ORDERED 



mericas Sweetheart* 


< 

CUTS 



I n-n n rr u -||—fr~m 


The sort 
of part 
that made 
Mary 
Pickford 
famous — 

she was never 
so appealing 


"\ 


Americas gfS weet heart 

MY BBT GIRL 


Maggie had pride—even if she did work in the Five-and-Ten. 
When she found that the boy she adored was terribly rich,— 
what do you think she did? 

You Will Hold Your Sides In Laughter and Cheer With 
Delight When You Find Out. 

By all odds —the greatest picture Our Mary ever made. 





UNITED ARTlW PICTURE 



\\ 


KATHLEEN NORRIS 


MY BEST 
GIRL" 


9 


The heart throbs of sweetheart days Here indeed, is Mary at her 
—you can recall each tingling thrill lovable, laugh-provoking best! 
as you watch Maggie and Joe. 

When he holds her hand; when he A drab littIe g irl in the stock 
crushes her fervently to his breast, room of a five-and-ten, glorified 
Love’s old sweet song will be ringing Iove into the sort of woman of 
in your ears. which every man dreams. 

SEE IT—AT LEAST ONCE! 


Men 

BEST’ 


UNITED ARTItTt PICTURE 
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Best Book Boosts for “My Best Girl” 



"My Best Girl,” by Kathleen Norris, hav¬ 
ing run as a serial in Collier’s and now 
appearing on every book counter as a photo¬ 
play edition novel, is valuable as a tie up 
between showmen and book dealers. 

The novel, published by A. L. Burt Co., 
should get big display in department store 
and book store windows during the run of 
the photoplay. Stills, with a one-sheet or a 
three-sheet cut out, and portraits of Mary 
Pickford, will connect the book with the 
motion picture and mutually benefit dealers 
and theatres. 

A. L. Burt Co. have prepared a strong 
dealer campaign for this book. Get in touch 
with your booksellers for a co-operative local 
campaign. 

A second serial edition of the story is 
now being circulated among daily news¬ 
papers throughout the country. 

Public libraries also offer a medium for 
"My Best Girl” exploitation. The theatre 
should print bookmarks for library distri¬ 
bution at the circulation desk. The book¬ 
marks should contain a reading list of novels 
which Mary Pickford has interpreted on the 
screen, leading with "My Best Girl” and in¬ 
cluding "Dorothy Vernon of Haddon Hall,” 

' Tess of the Storm Country,” "Little Lord 
Fauntleroy” and "Pollyanna.” Of course 
the bookmark should carry something about 
the engagement of "My Best Girl” at your 
theatre. 

FLORAL IDEAS 

Interest local florists, candy stores and 
similar establishments to carry signs on their 
delivery cars and delivery bicycles to pro¬ 
claim: 

"MY BEST GIRL” 

(Theatre ) 

Likes Flowers (etc.) 
from (name firm) 

Send some to 

YOUR BEST GIRL 

Window displays of "Bouquets for My 
Best Girl” should back up the street signs. 


MERCHANDISE TIE-UPS 

Take note of the following still pictures 
from "My Best Girl” which can be used for 
local merchandise tie-ups in the form of 
window displays: 

Granite ware 7-9-14; 5 & 10 cent store 
14-16; bandages 25; milk 22-27-61-81-79; 
furniture 3 3 ; restaurant 3 5 ; glassware 5 3- 
54-5 5 ; stockings 95-97; calico or gingham 
apron 5-7-9-14-15-26-24-25-31; toys 1-2; 
cleanser 31; umbrellas 68. 


COIFFURE 

Miss Pickford’s hair as worn in "My Best 
Girl” has the unique feature of appearing 
bobbed without being so. 

Obtain the set of six star black and white 
photo heads of Mary Pickford and have them 
displayed to show the coiffure arrangement. 
Local hair dressers can work up a style for 
women who do not want to bob their hair 
and can call this the "My Best Girl” style, 
working from the manner in which the por¬ 
traits show Mary Pickford’s hair. 
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The above Mary Pickford "My Best 
Girl” idea can be worked out from various 
other angles as a contest, or it can form 
the basis for special movie page articles. 


NEW "5-&-10 CENT” STORE 

Use throwaways to advertise the opening 
of a new five-and-ten cent store in your 
city, giving the date, and location as that 
of your theatre. Announce that Mary 
Pickford will be an honorary employe. State 
over the signature of the suposed proprietor, 
R. E. Merrill, that “My Best Girl behind the 
counter will become the bride of my son 
and heir, Joe Merrill.” Add that further 
information can be obtained at the address 
given. In the theatre lobby erect a board 
giving the details of your forthcoming en¬ 
gagement of Mary Pickford in “My Best 
Girl” in such form as to satisfy curiosity 
about the new 5-and-10 cent store opening. 


DRAWING CONTEST 

Conduct one of the ever popular Mary 
Pickford drawing contests. Employ scene 
cuts BG-1, BG-2, BG-3 or BG-4 or the 
sketch BG-8 as copy. Give extra prizes for 
the best tinted drawings, and make a dis¬ 
play of the best drawings in your lobby. 


CRYPTIC MESSAG E 

As an ad or as a throwaway print the 
following cryptogram for the purposes of 
teaser advance exploitation. Offer free 
tickets for the solution of the message. 


ARRSNY 
R E Y F I B 
E SP I E E 
YTINSS 
OECETT 
UDKSFG 
I I F T I I 
NNOFLR 
TMRUML 
EADNM ? 


The solution is found in reading each col¬ 
umn straight down, the message being, "Are 
you interested in Mary Pickford’s finest, 
funniest film, 'My Best Girl’?” The stunt 
should appeal to all who are fond of puzzles 
and games. 


The text below contains a suggestion for 
a new contest calculated to stir up wide 
feminine interest in Mary Pickford and her 
new production. For the cut , order BG-5 — 
One-Col. Sketch and Thumbnail (Mat 5 c). 


ORDER A WARDROBE 
FOR "MY BEST GIRL” 



If Mary Pickford sent you a request to 
order her some wearing apparel from the 
shops here in (city), would you know 
what sizes to get her? 

Everybody has a mind’s eye image of 
Mary Pickford, but how many people 
could undertake accurately to outfit her? 

As Maggie the shop girl, the fiancee of 
a millionaire 5-and-10 cent store proprie¬ 
tor’s son in her new picture, “My Best 

Girl,” which comes to the_ 

Theatre next week, Mary challenges you 
to submit an order list that will have the 
correct sizes. for Maggie’s trousseau. 

From your memory of her appearance 
on the screen in the past, ESTIMATE (not 
guess) a descriptive list upon the blank 
schedule below. 

For the most nearly accurate estimates, 
the following rewards will be made: 

(Insert list of prizes and conditions.) 

"My Best Girl” Editor 

Daily (Newspaper) 

I estimate Mary Pickford’s 

Size Glove_Size Shoes_ 

Size Stockings_Neck-_ 

Bust-Waist_ 

Hips_ 

Height-Weight_ 

Color of Eyes_ 

Color of Hair_ 

My Name is _ 

My Address _ 


To obtain the official data for the Mary Pick¬ 
ford sizes, write or wire to Publicity Director, 
United Artists Corporation, 729 Seventh Ave., 
New York, N. Y.; or to the Publicity Director, 
Mary Pickford Company, United Artists Stu¬ 
dio, Hollywood, Calif. 



Here is a little 5-year-old girl. 

Do you know her? 

You do! 

In fact, the whole world knows her, 
and she has always been the world’s “best 
girl.” 

Look at the picture closely. It is that 
of a famous motion picture star. 

Perhaps you recognize her easily. Per¬ 
haps yon don’t. But if her name were 
mentioned you would exclaim, "Oh, yes, 
to be sure it is she!” 

You might even add that this great 
screen celebrity is prettier today than she 
was as a S-year-old child. 

To help you identify her, here are a few 
facts: 

Her name contains twelve letters. 

She was born in Toronto, Ont. 

She became a film actress at the age of 
fifteen. 

She has never appeared in a vampire 
role. 

She will soon be seen in her best photo¬ 
play. 

If you feel sure you can identify this 
motion picture star send in her name to 
the “My Best Girl” Editor along with 
ten words describing why she is popular. 
For the best ten words accompanying a 
correct identification, the following prizes 
will be awarded. 

(Insert Prize List) 


Here is a stimulating advance feature for 
use ]ust before you announce your play date 
for "My Best Girl.” For the cut of Mary 
Pickford as a child order: BG-6 — One-Col. 
Childhood Portrait (Mat 5 c). 


WHO IS THIS STAR? 
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Best Direct Appeal for “My Best Girl” 


Send this letter to a special mail list. The text is designed to arouse keen curiosity 
which will appreciate the chance to see the photoplay announced in the postscript. 


Dear Maggie—"My Best Girl !" 

Why did you run away—with tears in your eyes— 
no longer your laughing self—after meeting my father 
and my mother and that young society belle? 

I know what you thought ! You thought that 
father is so immensely wealthy that he is heart¬ 
less ; that my mother is snobbish; that the society 
belle is jealous. And that I, heir to the Merrill 
fortune, can not be really loyal to you. 

You feel that you are "only a poor 5-and-10 
cent store girl," and therefore not upon the same 
footing with us. 

Forget it, Maggie! This is America. 

Something tells me that you are going to 
prove yourself the equal of us all. Mo, by Jove, 
our superior. And you are and always have been 
adorable ! 

With love and kisses, 

JOE 

P.S.:—Of course nobody reading this letter knows 
that you are Mary Pickford, and that father is 
Hobart Bosworth, and that I am Charles Rogers, 
your leading man, and that the rest of us are 
well known movie characters, BUT the whole town 
will know it when "MY BEST GIRL" opens at the 

.*...Theatre on (date), for the 

whole town will be there. 


BIRTHDAY PARTY 


CRITICS’ CONTEST 


While playing "My Best Girl,” a theatre 
manager can employ a great personal inter¬ 
est angle by conducting a birthday party 
matinee for little girls. All little girls whose 
birthday comes during the same month as 
Mary Pickford’s—April—can be admitted 
free. For little girls whose birthday falls 
upon exactly the same date as Miss Pick- 
ford’s—April 8—give a special souvenir. 
This stunt provides a city-wide word of 
mouth publicity for "My Best Girl.” 

Page Pour teen 


A local newspaper challenges its readers, 
asking them to submit up to a 500-word 
review of the new Mary Pickford photo¬ 
play. The challenge is for first-night au¬ 
diences only, the regular dramatic critic to 
honor a review that most nearly meets his 
approval by running it instead of his own 
review. To make this feasible, the review 
will have to be delayed one day, but the 
interest excited by the plan makes up for 
the later publication. 


Program Copy 



Brilliant, merry little Mary Pickford in 
the fastest and most amusing sweetheart 
film ever flashed upon the screen! 

Here’s positively the treat of the season, 
and it’s called "My Best Girl.” 

Mary herself is just that—"the world’s 
sweetheart” and everybody’s "Best Girl.” 

And here she plays a role that has every¬ 
thing that the world ever imagined for the 
irresistible elfin Mary. ^ 

For she plays the heroine of Kathleen 
Norris’ hilarious, yet tenderly sentimental, 
five-and-ten cent store romance—a magnifi¬ 
cent adventure in love, played as only Mary 
Pickford can play a comedy drama for the 
screen. 

Funnier than "Little Annie Rooney,” 
sweeter than "Dorothy Vernon of Haddon 
Hall,” more stirring than "Tess of the 
Storm Country.” 

Get ready to roar with laughter, but keen vf- 
your handkerchief handy to dab away a tin^ £ 
tear or two. ,, 

BOBBED HAIR 

In connection with Mary Pickford ex¬ 
ploitation try a "Bobbed or Unbobbed” 
contest. Women readers are invited by a 
newspaper to submit written reasons why 
they wear their hair bobbed, or unbobbed, 
as the case may be. The best letters on 
each side of the argument are rewarded with 
cash prizes and with tickets to "My Best 
Girl.” The theatre finances the prizes. 
Mary Pickford is cited as the shining expo¬ 
nent of those women who have refrained 
from bobbing their hair. 

V 
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Best Catchlines for “My Best Girl” 


Her Biggest Hit — a Sparkling Comedy of the 5-and-10 
Stores 


Positively Her Fastest and Funniest Film Frolic! 


Riotous Romance of the Bargain Counter. 


You’ll Laugh! You’ll Cry! You’ll Love Her More Than 
Ever! 

As the Cinderella of a Red Front Store. 


’'America’s Sweetheart” in Her Most Thoroughly Modern 
Dramatic Comedy. 


Your Best Girl in Her Best Film. 


Bubbling with Joy! 


Sparkling with Wit! 

Throbbing with Romance! 



Oarloatuxe of Mary Pickford by Ballon in "Everybody's Weekly" 
London, Eng., with his Idea of the star In "My Best Girl". 

BG-7 — Two-Col. Everybody’s Weekly Cartoon (Mat 10 Cents) 



Her Latest and Laughingest, 

Her Liveliest and Lovingest, 

And Luckiest Romance of All! 


What a Sweetheart! 

What a Romance! 

What an Adventure! 

What a Delight! 


Smiles and Romance in a Five and Ten— 

Cupid and Comedy Behind the Counter! 


Mary Pickford in a Real Love Story — and Plenty of 
Laughs Besides. 

The kind of picture you always hoped Mary would make— 
a Riot of Romance—a Cyclone of Comedy—a Real 
Love Story. 

America’s Sweetheart at her adorable best. 


Your "Best Girl” in her Best Picture. 
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Best Accessories for “My Best Girl” 



HERALDS IN STOCK 

Two-Color Heralds on Mary Pickford in 
"My Best Girl” are carried in stock at most 
United Artists exchanges. Order heralds 
direct from these exchanges. See price list 
and announcement on back cover page of 
this Campaign Book. 


ORDER CUTS EARLY 

Scene and Ad CUTS are not carried in 
stock at United Artists Exchanges. To 
obtain them order two weeks in advance of 
your need for them. 

Mats are carried in stock. 

TRAILERS 

Authorized advance trailers on "My Best 
Girl” may be obtained frotn NATIONAL 
SCREEN SERVICE, Inc., at the following 
addresses: 

NEW YORK—126 West 46th Street. 

CHICAGO—845 S. Wabash Avenue 

LOS ANGELES—1922 S. Vermont Avenue 

(Do not order from United Artists Exchanges.) 


ORCHESTRA SCORES 


Special orchestra scores containing the 
authorized themes for Mary Pickford in 
"My Best Girl” may be RENTED or 
PURCHASED from 

PHOTOPLAY MUSIC CO., Inc. 

1520 Broadway 
NEW YORK, N. Y. 

For rental and sale prices on orchesL*^ 
scores for full orchestras, small orchestras, 
or piano or organ, apply to the Photoplay 
Music Co., Inc. 


MUSIC CUES 


Music Cues on "My Best Girl” are obtain¬ 
able at all United Artists Exchanges. 

Music Cues are provided as gratis service 
with this picture. 


INSERT CARD 


At the left is illustrated the insert card 
on "My Best Girl,” which is issued in nine 
colors and in regulation 14 x 36 size for 
use in insert frames. Price 25 cents each. 



Slide No. 1 


Price 15 Cents 


Slide No. 2 


Price 15 Cents 


IMPORTANT NOTICE 

Exhibitors duly licensed to exhibit the pictures mentioned herein are authorized to use the 
advertising material and ideas contained in this book solely for the purpose of exploiting the 
picture named herein and for no other purpose. The use of such advertising material and ideas 
by all other persons is prohibited. Any infringement of this registered copyright will be pros¬ 
ecuted under the law. 

Copyright MCMXXVII by UNITED ARTISTS CORPORATION, New York, N. Y. 
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News of the Personalities 


CHARLES ROGERS 

IS MARY’S CHOICE 


OHIO GIRL IN NEW 

PICKFORD COMEDY 


HOBART BOSWORTH 
IN PICKFORD FILM 


MARY PICKFORD DID 
WORK IN DOWNPOUR 


“I consider Charles Rogers one of 
the most promising young players 
on the screen today.” This state¬ 
ment from Mary Pickford means a 
good deal, for the noted star is not 
given to lavish praise, and a young¬ 
ster who can earn such a tribute 
must-have within him the material 
of which film celebrities are made. 


Avonne Taylor, who plays the role 
of “Millicent” in Mary Pickford’s 

“My Best Girl,” at the. 

Theatre, was born in Springfield, 
Ohio. Her father, Clifford S. Tay¬ 
lor, is an official in the Standard 
Oil Co., and Miss Taylor grew up 
in Springfield, later attending the 
West High School in Cleveland. 


Rogers’ screen career, brief as it 
is, has been a remarkable one. Two 
wears ago, with never a thought of 
Hollywood, he was playing a trom¬ 
bone in his own collegiate orchestra, 
and perhaps faying plans for a mu¬ 
sical future. A month later, through 
the perspicacity of his father, who 
s^Jbed him a screen test, he was a 
student in the Paramount Picture 
School. 


Three months afterward, he was 
chosen for the male lead in the 
school’s “graduation” picture, “Fas¬ 
cinating Youth.” Soon he appeared 
in “So’s Your Old Man,” and then 
he played one of the two leads in 
“Wings.” Finally Mary Pickford 
selected him as her leading man in 
“My Best Girl,” her new comedy- 
romance of the 5-and-10-cent stores, 

now playing at the . 

Theatre. And all within two years! 

A remarkable' record and a re¬ 
markable youngster, for he only 
recently celebrated his twenty-third 
birthday. He is the same curly- 
haired, retiring type of chap with 
the same quiet, likeable smile as he 
was in his orchestra days. 

He announces that he has no phil¬ 
osophy of life. “Never spent much 
time worrying about philosophy,” he 
explained, “I’ve been too busy, just 
enjoying myself.” Also, he says he 
has no a.dvice on how to become a 
screen star. “There isn’t any rule— 
it’s mostly luck. They just picked 
me, that’s all.” 

Rogers doesn’t “interview” con¬ 
ventionally; but behind his rather 
self-effacing manner he conveys sin¬ 
cerity and genuineness. However, 
this is a silent factor—behind his 
meteoric rise, the mysterious thing 
which for want of a better name is 
galled “personality.” 

^(pfobody. knows definitely what 
Rogers will become in the future, 
but it seems pretty evident that his 
na.me will be a household word in 
1932. Few screen stars of today 
have come up as rapidly and as 
surely as this magnetic Kansas lad, 
who made the climb in two short 
years. In the new Pickford picture 

the ... he is said to 

give his best screen performance 
thus far. 


If Charles Rogers ever tires of 
being a screen player, he can always 
turn to music for a living. Rogers, 
who is Mary Pickford’s leading man 
in her new United Artists comedy- 
romance, “My Best Girl,” now 

showing at the .Theatre, 

is a talented trombonist, and led 
his own orchestra on the Chatauqua 
circuit before entering pictures. 
During the filming of the produc¬ 
tion he frequently joined the studio 
^nusicians in livening up the pro¬ 
ceedings. 


She showed an aptitude for the 
stage at an early age, and after 
graduating from high school, went 
abroad for three years, studying 
both voice culture and dramatic 
work in Vienna, Berlin and Paris. 
On her return to this country, she 
appeared in the Ziegfeld “Follies,” 
where she received her first stage 
experience. Foilwing this she ap¬ 
peared in both “Sally” and “Kid 
Boots,” but the lure of pictures drew 
her westward, and she joined the 
Metro-Goldwyn-Mayer forces. 

Her first big screen role is as 
“Millicent,” Charles Rogers’ fiancee, 
in the Pickford production now 
showing at the .Thea¬ 

tre. She is an enthusiastic sports¬ 
woman, devoted to tennis, swim¬ 
ming and riding, and her chief hob¬ 
by is long-distance touring. She has 
driven across the United States sev¬ 
eral times. She is five feet, six 
inches in height, has blonde hair and 
brown eyes, and weighs 120 pounds. 

PICKFORD CAMERA MAN 
BEGAN AS DIPLOMAT 

Motion picture cameramen fre¬ 
quently must be diplomatic to sat¬ 
isfy a director, but it’s seldom that 
a diplomat becomes a cameraman. 
Such, however, has been the career 
of Charles Rosher, who photo¬ 
graphed “My Best Girl,” Mary Pick¬ 
ford’s newest United Artists com¬ 
edy, now showing at the. 

Theatre. 

Born in London, England, Rosher 
was scheduled for the consular and 
diplomatic service, and studied for 
this work until he was nearly twen¬ 
ty years old. His hobby, however, 
had always been photography, and 
at the age of twelve he made his 
own “pinhole” camera. Eventually 
his hobby became more important to 
him than a life as a diplomat, and 
he abandoned the latter work and 
studied photography at the London 
Polytechnic Institute. 

After several years with Speaight, 
the official court photographer in 
London, Rosher came to this coun¬ 
try for his health. Following a 
varied career with several portrait 
studios here, he came to California 
in 1911 and got his first motion pic¬ 
ture experience with the old David 
Horsley studios. Later he was as¬ 
sociated with the Imp, Nestor, 101 
Bison and Mutual Film organiza¬ 
tions, and went with Carl Laemmle 
when the present Universal com¬ 
pany was formed in 1912. 

In his sixteen years as a camera¬ 
man, Rosher has worked with nearly 
every film company in Hollywood. 
For the past ten years he has “shot” 
every picture Miss Pickford has pro- 
produced. He recently spent a year 
in Germany, getting the latest cam¬ 
era technique for the new Pickford 
vehicle. 


Hobart Bosworth, who plays the 
role of a millionaire 5-and-10-cent 
store owner in Mary Pickford’s new 
comedy, “My Best Girl,” at the 

.Theatre, is one of the 

few old-time stage stars who have 
attained conspicuous success on the 
screen. Born in Ohio, Bosworth ran 
away to sea at the age of twelve. 
After a varied experience as a 
sailor, boxer, wrestler and ranch 
hand, he made his first stage ap¬ 
pearance in 1885. 

He traveled in various stock com¬ 
panies over the Pacific Coast and 
through Mexico, eventually making 
his way to New York, where he 
joined the famous Augustin Daly 
stock company. After ten years of 
dramatic work, including playing 
leads with Julia Marlowe, Mrs. 
Fiske, Henrietta Crosman and 
Amelia Bingham, his health broke, 
and he came West again, fighting 
tuberculosis in Colorado and Ari¬ 
zona. 

In 1909 he had made a complete 
recovery, and joined the old Selig- 
Polyscope organization as an actor, 
writer and director. In 1913 he 
formed his own company, Bosworth, 
Inc., which made the notable pro¬ 
duction of Jack London’s “Sea 
Wolf.” Following a year with Uni¬ 
versal, he played a number of im¬ 
portant roles with the old Lasky 
Film Company, and then entered 
vaudeville with his own tabloid ver¬ 
sion of the “Sea Wolf,” which was 
hugely successful. 

The late Thomas Ince persuaded 
him to return to the screen, and he 
made “Behind the Door,” “Below 
the Surface,” “The Brute Master,” 
“Sea Lion” and “Blind Hearts” for 
Ince. Subsequently he has appeared 
in “Chickie,” “Winds of Chance,” 
“The Big Parade,” “The Far Cry,” 
“Annie Laurie,” “The Nervous 
Wreck,” and “The Chinese Parrot.” 
His present role with Miss Pickford 
is not his first picture with the 
noted star, as he played the role of 
a German officer in “The Little 
American,” produced during the 
war. 


SUNSHINE BY TONS 

IN “MY BEST GIRL” 


Two hundred and eighty pounds 
of sunshine were used in making 
“My Best Girl,” Mary Pickford’s 
new comedy-romance now in its.... 

week at the .Theatre. 

This is not a measure of the amount 
of illumination employed, however, 
but is the weight of Sunshine Hart, 
screen comedienne who plays the 
role of Mary’s mother in the 5-and- 
10-cent store picture. 

Miss Hart, who has had many 
years of experience in furnishing 
fun to the films, had plenty of ex¬ 
periences in making the picture. 
The first day she appeared on the 
“lot,” she was run over by a taxi¬ 
cab, and while no bones were bro¬ 
ken, she was severely bruised and 
shaken up. However, the accident 
seemed to have no effect on her act¬ 
ing abilities, and as the hypochon¬ 
driac mother who derives her chief 
enjoyment from attending funerals, 
she gives a competent characteriza¬ 
tion. 


If a submarine motion picture is 
ever made in Hollywood, Mary Pick¬ 
ford and Charles Rogers will be well 
qualified to enact the leading roles. 
Miss Pickford, whose most recent 
vehicle, “My Best Girl,” is coming 

to the .Theatre next.... 

...., and young Rogers, who plays 
opposite the star, worked in an al¬ 
most continuous downpour for more 
than three weeks in filming the rain 
scenes for the production. Although 
the dangers of pneumonia were more 
than repaid by the final effect on 
the screen, the leading characters 
were not at all sorry when Director 
Sam Taylor completed the sequence 
and the elaborate rain-making ap¬ 
paratus was taken down. 

“My Best Girl” is a tale of the 
5-and-10-cent-stores, with the accent 
on comedy and romantic values. Ho¬ 
bart Bosworth heads the supporting 
cast, which includes such well-known 
fun-makers as Mack Swain, Lucien 
Littlefield, Sunshine Hart and Car- 
melita Geraghty. Avonne Taylor, 
Evelyn Hall and John Junior are 
among the other players who appear 
in the screen version of the Kath¬ 
leen Norris story. 


ACTED WITH MARY 

THEN AND NOW 


Two screen players who appeared 
in a short comedy entitled “The 
Bride’s Biscuits” back in the early 
days of film-making, again appear 
together in a modern production. 
They are William Courtright and 
Mary Pickford, and the picture is 
“My Best Girl,” Miss Pickford’s 
comedy-romance of the 5-and-10- 

cent-stores which opens next. 

at the .Theatre. 

The first-mentioned film, scarcely 
half a reel in length, was Miss 
Pickford’s initial screen vehicle, and 
the famous star, at that time an 
awkward youngster in her early 
teens, recalls very little of the story. 
Courtright, however, remembers it 
well, as it was one of the first of 
the then “new-fangled” moving pic¬ 
tures in which he appeared. 

The actor, incidentally, is the only 
“covered wagon” pioneer now play¬ 
ing on the screen. At the age of 
eight he crossed the plains with his 
parents with an ox-team, and set¬ 
tled near what is now the town of 
lone, California. After making 
quite a reputation as an Indian 
fighter in the troublous days of the 
border country, he eventually de¬ 
cided to become an actor, and. has 
appeared before the public for sixty- 
one years, having been in the cast 
of 451 stage and screen productions. 
In “My Best Girl,” he plays the 
role of the elderly clerk in the base¬ 
ment of the big “nickel-and-dime” 
store, where Miss Pickford works as 
a stock-girl. 


Charles Rogers, leading man 
for Mary Pickford in “My Best 

Girl,” current film at the. 

Theatre, had one of the two lead¬ 
ing roles in “Wings.” He is a 
native of Olathe, Kansas, and a 
graduate of the Paramount 
School of Acting. Rogers is 
only 23 years old. 





























Live Feature Stories 


FATE AND D. W. GRIFFITH MADE 

MARY PICKFORD AN ACTRESS 


Chance Visit to Studio Affected Her Career — Now 
"My Best Girl 


Fate made Mary Pickford an actress. Choice led her into motion 
pictures—and from that), upward to fame. Had it not been for this for¬ 
tuitous combination, the story of Mary Pickford might have been very 
different, for she had several ideas for her future besides that of a screen 
career. If she had not visited the old Biograph studio in New York on 
one memorable afternoon, her life-work might have lain in any one of 
several channels, including that of being a business executive, instead of 


a cinema star. 

K “With almost everyone, no mat¬ 
ter how successful and contented 
they may be with their chosen 
work,” writes an eminent psycholo¬ 
gist, “there is a submerged second 
c hoic e, although not always real¬ 
ist another sphere of endeavor 
which makes an appeal of greater 
or lesser degree and in which the 
person sometimes dreams he might 
have achieved equal renown.” 

If Destiny had not brought Miss 
Pickford to D. W. Griffith’s atten¬ 
tion, she might have continued with 
her stage career; or she might even 
have followed her leaning toward 
portrait painting; or it is possible 
that she would have taken up interi¬ 
or decorating, in which, incidentally, 
she is still greatly interested. But 
most likely she would have gone 
into the business world, beginning 
as a salesgirl in some department 
store, and undoubtedly climbing to 
the top of the ladder. 

“Selling is the most vitally inter¬ 
esting profession today, next to that 
of a picture career,” says Miss 
Pickford. “This is because the hu¬ 
man contacts of the work make it 
fascinating as well as valuable. The 
opportunity of meeting all kinds and 
types of people, of studying their 
reactions under various conditions, 
is a priceless asset to future suc¬ 
cess in almost any field of activity. 

“We learn everything we know 
from two sources—books and people. 
Books are profitable to read, but 
not directly remunerative, whereas 
a position in which one meets the 
public affords a living as well as a 
chance to absorb an immense 
amount of knowledge of human na¬ 
ture. 

“A salesgirl, in particular, has an 
unsurpassed opportunity in this re¬ 
gard. She is in daily contact with 
hundreds of people of every class in 
lire, and she cannot help but be in¬ 
fluenced in a varying degree by 
each contact. One customer may 
be kind and considerate; another 
querulous and difficult to please. 
One will take a personal interest in 
everything the girl does, while 
another may satisfy her own inferi¬ 
ority complex being haughty and 
snobbish. And each will have a dis¬ 
tinct effect upon the girl herself. 

“A stenographer, a teacher—any¬ 
one in an occupation of that type, 
does not have such a chance to learn 
by personal contact. A salesgirl 
knows everyone, meets everyone, 
and consequently she acquires an 
immense amount of general knowl¬ 
edge about people. 

“I’m not just theorizing,” smiled 
Miss Pickford. “I did work in a 
five-and-ten-cent-store before we 
started ‘Mv Best Girl,’ just to get 
the atmosphere and find out exactly 
a salesgirl’s reactions. It was a 
fascinating experience, and I wish 
that some of the people I’ve seen 
shopping, arguing with the sales- 



M/U2Y PICKEOliD 
>n MY BEST GIQ.L" 


BG-2—One Col. Scene 
(Cut 30c; Mat 5c) 


Elaborate rain scenes which re¬ 
quired almost three weeks to “shoot” 
are features of “My Best Girl,” 
Mary Pickford’s comedy-romance of 
the 5-and-10-cent-stores. During 
that period Miss Pickford and her 
leading man, Charles Rogers, 
worked under a continuous down¬ 
pour, and various Hollywood press¬ 
ing and cleaning parlors were run 
overtime to keep the players’ cloth¬ 
ing in presentable shape. 


girls and being generally disagree¬ 
able, could go behind a counter 
themselves.” 

Mary’s new United Artists pro¬ 
duction, “My Best Girl,” now show¬ 
ing at the .. reflects 

many of the experiences she had dur¬ 
ing her brief employment in a five- 
and-ten-cent-store in Los Angeles. 

“Yes, I really think I’ll go back 
and try it again some day. I 
learned more about human nature 
while I was at the store than I 
would ordinarily in years. And I’m 
sure I ca.n get my old job back,” 
she said, laughing. 


REVIEW 


Amid the flood of new produc¬ 
tions, superspectacles, would-be epics 
and the like that have appeared on 
the screen this season, “My Best 
Girl,” Mary Pickford’s new comedy 
romance of the 5- and 10-cent stores, 
comes as a welcome relief. 

The picture, which opened to an 
enthusiastic audience yesterday at 

the .Theatre, can best be 

described by that bromidic adjective, 
“delightful,” in the fullest sense of 
the word. Unlike so many recent 
film dramas, “My Best Girl” makes 
no attempt at pretentiousness, nor 
at imposing (and hollow) magnifi¬ 
cence. It is purely a simple, human, 
absorbing story of a shy little girl 
employe in a “nickel-and-dime” 
store, who falls in love with the son 
of the millionaire owner of the es¬ 
tablishment. 

This simplicity and human qual¬ 
ity are what make the real charm 
of the picture. The essential real¬ 
ism of the characters make them 
life-like, and likeable. They look 
and think and act as you and I and 
our neighbor would do under simi¬ 
lar circumstances. The more nearly 
a motion picture reaches the goal 
of absolute naturalness, the more 
nearly it reaches the hearts of the 
audience. And that is just what 
“My Best Girl” does. 

The tricks employed in most cur¬ 
rent productions to build up audi¬ 
ence interest through artificial 
means are entirely absent in “My 
Best Girl.” There is no “heavy” 
unless the bootlegger can be called 
so, and he is more of a deus ex ma- 
china than a menace. The mere 
interweaving of the characters and 
their hopes and aspirations produces 
a tremendously effective suspense, 
without the necessity of factitious 
expedients. 

From a comedy angle, too, the 
picture is noteworthy. It is, despite 
the pathos of some of the later 
scenes, by far the funniest produc¬ 
tion of Miss Pickford’s career, and 
confirms her already high rank as a 
comedienne. Even in this feature 
the simplicity of the picture is re¬ 
tained. The humorous situations and 
incidents that afford so much en¬ 
joyment to the spectator are thor¬ 
oughly natural, and far removed 
from the forced striving for laughs 
that characterizes many recent 
screen comedies. 

After seeing Charles Rogers as the 
leading man, one can readily pre¬ 
dict a remarkable future for this 
coming celebrity. In “My Best Girl 
he has his first real opportunity to 
show the stuff of which he is made, 
and there is a sincerity and boyish 
appeal about his work that entirely 
justifies the star’s choice of him for 
the role. Hobard Bosworth gives 
one of his notable characterizations 
as the boy’s father, and invests 
the part of the millionaire store- 
owner with a well-nigh perfect real¬ 
ism. 

Much of the laughter in the pic¬ 
ture can be attributed to the 
excellent comedy cast. Mack Swain, 
one of filmdom’s foremost fun-ma¬ 
kers, is a scream as the police judge, 
and Lucien Littlefield plays the dif¬ 
ficult role of the hen-pecked father 
to perfection. Sunshine Hart has on p 
of her best parts as the funeral- 
loving, hypochondriac mother, and 
Carmelita Geraghty is highly effec- 
I tive in the role of Mary’s wild and 
wayward sister. 



REVIEW 


With a 5-and-10 cent store as the 
highly modern background on which 
the star paints a glowing comedy- 
romance, Mary Pickford’s latest 
production, “My Best Girl,” opened 

yesterday at the. 

Theatre. 

The picture is a delight. The 
theme is a pleasing variation of the 
ever-popular “Cinderella” type, with 
Miss Pickford in the role of a stock- 
girl in the basement of the great 
“five and dime” establishment, and 
the leading man, Charles Rogers, as 
the son of the millionaire owner. A 
light-hearted humor that never 
reaches the slapstick variety, yet 
which pervades the entire film, 
serves to carry the audience along 
irresistibly, and Kathleen Norris, 
the noted novelist, has introduced 
an unusual degree of heart interest 
and appeal into the story. 

Whoever It was that designed the 
“sets” used in the production de¬ 
serves laurel wreaths. The realism 
of the mammoth 5-and-10 cent store 
and of the huge street scenes is no 
small factor in maintaining the at¬ 
mospheric quality of the picture. 

Sam Taylor, whose work with 
Harold Lloyd has made him one of 
the most noted directors in the com¬ 
edy field, is probably responsible for 
many of the humorous situations in 
the production. Nothing Miss Pick¬ 
ford has ever made has been half so 
funny as “My Best Girl,” and on 
that score alone the film is note¬ 
worthy. But it is also the best-bal¬ 
anced picture of her career, with the 
vital quality of human interest, the 
effective and lifelike characteriza¬ 
tions, and the story values all kept 
up to the high level of the comedy. 
Such a fourfold achievement is a 
rarity in film history, and to the 
star herself must be given the lion’s 
share of the credit. 


“A deckhand on a submarine” for¬ 
merly meant a “soft” job, but in 
Hollywood it has been replaced by 
a new phrase—“a trackwalker on 
Mary Pickford’s railroad.” In the 
making of “My Best Girl,” the 
star’s new picture for United Ar¬ 
tists, now showing at the. 

Theatre, a huge downtown street 
scene was erected at the studio. A 
double track 268 feet in length was 
constructed, and on it two full-sized 
street cars plied while the cameras 
were grinding. Mary herself drove 
the last spike in the “railroad.” 


The “close-ups” in “My Best Girl,” 
Mary Pickford’s new comedy-ro¬ 
mance now showing at the. 

Theatre, were obtained by using a 
special lens invented by Charles 
Rosher, Miss Pickford’s cameraman. 
The apparatus, known as the “Ro¬ 
sher Kino Portrait Lens,” produces 
an almost stereoscopic effect, and 
the results have attracted consider¬ 
able attention from theatre patrons. 


Mary Pickford’s cousin, Isabelle 
Sheridan, makes her screen debut 
in the star’s new United Artists pro¬ 
duction, “My Best Girl,” now show¬ 
ing at the .Theatre. 

Aside from having much the same 
coloring, Miss Sheridan does not re¬ 
semble her famous relative, but 
Miss Pickford, believing the girl 
possessed film possibilities, offered 
her the role of a sales-girl in the 
I 5-and-10-cent-store comedy-romance- 
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Editors Like Biographies 


MARY PICKFORD’S 

COUSIN IN FILMS 


“To be, or not to be” (a screen 
star) is the problem confronting 
Isabelle Sheridan, cousin of Mary 
Pickford, who made her film debut 
in “My Best Girl,” Miss Pickford’s 
comedy-romance of the 5-and-10- 
cent stores which opens at the.... 
.Theatre next. 


Miss Sheridan was undecided as 
to whether to accept the more cer¬ 
tain though less spectacular lot of 
a business woman, or to strive for 
a screen career. When she present- 
-f- ed this dilemma to her famous rela¬ 
tive for solution, Mary suggested 
that her cousin try a small part in 
“My Best Girl,” the idea being not 
only to see if she had ability in this 
but also to ascertain if she liked 
work. 


If I get over’ with the public ^ 
a film player, I’ll remain on the 
screen,” she said. “If not, I’ll con¬ 
tinue my commercial work. I like 
both fields of activity, and I know 
that the matter of becoming a ‘mov- 
16 • ^ avor ^ e rests with the fans, not 
with the player, so I’m leaving it to 
them.” 


WAR CAME BETWEEN 
LUCIEN AND HIS ART 


PICKFORD DIRECTOR 
MADE LLOYD FILMS 




So far, Mary’s cousin has not 
nounced her final intentions, al¬ 
though she has received several 
offers from other film organizations 
following the release of the Pick¬ 
ford vehicle, in which her work has 
attracted the attention of several 
producers. “My Best Girl,” which 
1 ® sau *. to be Mary’s finest screen 
effort, is scheduled to run for.. 
days (or weeks) at the. 


Because there was a war going 
on, Lucien Littlefield, screen actor, 
once lost out on an opportunity to 
appear with Mary Pickford in “Re¬ 
becca of Sunnybrook Farm.” To 
compensate for this, however, he 
started work as Mary’s “father” in 
her latest picture, “My Best Girl,” 

now showing at the .Theatre, 

exactly ten years to the day after 
losing the first role. 

“It was a funny mix-up,” said 
Littlefield recently. “I had enlisted 
some weeks previous, but they told 
me I wouldn’t be called for several 
months. So when Marshall Neilan, 
who was directing Miss Pickford’s 
story, assigned me a role in ‘Re¬ 
becca,’ I accepted. We rehearsed 
for a week before taking a foot of 
film—and then on the day that ac¬ 
tual shooting was to begin, I got 
an official notification to report for 
duty, and that afternoon I was wear¬ 
ing olive drab. But this role makes 
up for it.” 

Littlefield is noted as being one 
of the best impersonators on the 
screen, and although a young man, 
has successfully played men of sixty 
and seventy years of age. His part 
in “My Best Girl,” that of an elder¬ 
ly and hen-pecked postman, he con¬ 
siders one of his best characteriza¬ 
tions. 


PLAYS ’EM FROM 

EIGHTEEN TO EIGHTY 


Sain Taylor, who directed Mary 
Pickford’s latest United Artists pro¬ 
duction, “My Best Girl,” current at 

the .Theatre, is a 

native of New York City. While 
at Fordham University, he wrote 
and sold several scenarios, and on 
graduating went with the Kalem 
Company, writing and titling all 
their comedies for a year and a half, 
and at the same time taking special 
night courses in dramatic construc¬ 
tion at Columbia. 

In 1919 he came West and directed 
two comedies for the Century com¬ 
pany. The following year he joined 
the Harold Lloyd organization as a 
gag man, soon becoming head of 
Lloyd’s scenario department. With 
the production of “Why Worry?” 
Taylor began his directorial career 
with the famous comedian and also 
directed “Safety Last, “Hot Wa¬ 
ter,” “Girl Shy,” “The Freshman” 
and “For Heaven’s Sake.” 


MACK SWAIN JUDGE 
IN PICKFORD COMEDY 


At the termination of his contract 
with Lloyd, Taylor went to Metro- 
Goldwyn-Mayer, where he directed 
Beatrice Lillie in “Exit Smiling,” 
and then came to United Artists to 
direct the Pickford vehicle. One of 
the youngest men in his field, Taylor 
has a special genius for comedy sit¬ 
uations from both the writing and 
directorial angles, due to his early 
training. These talents proved of 
particular value in “My Best Girl,” 
which is essentially a comedy- 
romance. 


GERMAN ACTOR 

LEAPS INTO FILMS 


Another handsome German film 
actor has invaded Hollywood, and 
although it is doubtful if he will 
ever become a leading man, Tell von 
Elsterstrand has the honor of being 
the first foreign player to be given 
a role in Mary Pickford’s produc¬ 
tions, even though he nearly knocked 
the star down at their first meeting. 

Weighing 160 pounds, and with a 
Pblack-and-white coat that is the envy 
of filmland, Tell romps through a 
sequence of Miss Pickford’s newest 
United Artists picture, “My Best 

Girl,” now playing its.week 

at the .Theatre. And 

“romps” is exactly the word, for the 
gentleman in question is a Harle¬ 
quin Great Dane, one of the largest 
and finest breed of dogs in the world. 

The property of Countess Viva 
Vuilleumier, Tell was born in the 
ex-Kaiser’s kennels in Berlin, and is 
valued by his owner at more than 
$5,000. Considerable difficulty was 
experienced by Miss Pickford in 
keeping her feet during their scenes 
together, for the dog, who is nearly 
seven feet tall when he stands up, 
insisted on showing his affection for 
“America’s Sweetheart” in a boister¬ 
ous manner, and the tiny screen 
1 star was hard pressed to maintain 
her equilibrium. 


Mack Swain, who appears as the 
night court judge in Mary Pick¬ 
ford’s latest production, “My Best 

Girl,” at the .Theatre, 

is one of the screen’s best-known 
fun-makers. He was born in Salt 
Lake City, Utah, and went to school 
there, but at the age of fifteen de¬ 
cided to become an actor. 

His first stage experience was as 
a super with a traveling stock com¬ 
pany, but he soon went to New 
York, and for nearly 23 years de¬ 
voted his efforts to both dramatic 
and comedy work before the foot¬ 
lights. 

In 1913 he came to Los Angeles 
and had his first film role as a park- 
keeper in “A Muddy Romance,” z 
Mack Sennett comedy. His work 
was so outstanding that Sennett im¬ 
mediately signed him to a long-term 
contract, and for nearly ten years 
he appeared regularly in Sennett 
pictures. 

Recently he has been free-lancing, 
and played in “Terror,” “See You 
In Jail,” “Becky” and “On Ze Boule¬ 
vard.” He is one of the largest ac¬ 
tors in Hollywood, weighing 300 
pounds and standing six feet two 
inches. In “My Best Girl,” now 

showing at the ..Theatre, 

he plays his first role with Mary 
Pickford. 


Lucien Littlefield, who plays the 
role of the comedy father in “My 
Best Girl,” Mary Pickford’s new 
United Artists vehicle now showing 

a t the . Theatre, 

is one of the youngest character 
actors in Hollywood. Born in San 
Antonio, Texas, in 1895, he was ed¬ 
ucated at the public schools of that 
city and later at the Staunton Mil¬ 
itary Academy, Staunton, Va. 

After his schooling he entered pic- 
tures, and played in a number of 
productions, including “The Ro¬ 
mance of the Redwoods” with Miss 
Pickford, before the war. Enlisting 
in the ambulance corps, he served 
overseas for two years, returning to 
Hollywood after the armistice. 

For nine years he was a mem¬ 
ber of the Lasky organization, and 
subsequently was under contract to 
Goldwyn and Universal. Recent 
films in which he has appeared are 
“Twinkletoes,” “Take It From Me, 
“The Torrent,” “Taxi, Taxi,” “The 
Cat and the Canary,” “The Small 
Bachelor” and “Uncle Tom’s Cabin. 
He is noted for his remarkable abil¬ 
ities with “make-up,” and, though 
only 32 years of age, he has success¬ 
fully impersonated characters whose 
ages range between 18 and 80. 


ENGLISH STAR IN 

PICKFORD COMEDY 


TOM GERAGHTY’S 
DAUGHTER CARMELITA 


Carmelita Geraghty, who plays 
the role of Mary Pickford’s sister in 
the star’s latest production, “My 
Best Girl,” is one actress who didn’t 
“go” into pictures—for the reason 
that she was always there. 

Her father, Tom Geraghty, is one 
of Hollywood’s leading screen wri¬ 
ters, and from her earliest childhood 
Carmelita has lived in and absorbed 
the motion picture atmosphere. Al¬ 
though born in Indiana, she has lived 
in New York and Hollywood since 
she was less than a year old, and 
received her education in New York 
public schools. 

After a brief position as script 


girl with Marshall Neilan, Carmel- 
ita’s striking Latin features got her 


“Starting at the bottom” is a 
time-worn formula for success, but 
that’s exactly what Mary Pickford 
has done in her latest production, 
“My Best Girl,” now appearing at 
the . Much of the ac¬ 

tion takes place in the basement of 
a five-and-ten-cent-store, and 
“America’s Sweetheart” is both lit¬ 
erally and figuratively “at the bot¬ 
tom” in the various scenes. 


a place with the Goldwyn organiza 
tion, during which time she played 
in a number of pictures. After a 
six months’ trip to Germany, where 
she appeared in several Gainsbor¬ 
ough productions under Alfred 
Hitchcock, she returned to Holly¬ 
wood, and played roles for Para¬ 
mount, Fox and Joseph M. Schenck, 
including “The Great Gatsby,” “The 
Lily,” “The Canyon of Light,” “Joc¬ 
elyn’s Wife” and “Naughty Car- 
lotta.” 


One of the foremost English dra¬ 
matic stars, Evelyn Hall, is playing 
in Mary Pickford’s new comedy of 
the 5-and-10 cent stores, “My Best 
Girl.” Miss Hall in private life is 
Mrs. Claude King, wife of the well- 
known actor, and for many years 
she has been a favorite on the Eng¬ 
lish stage. 

Born in Harrowgate, she early 
showed a taste for Shakespearean 
roles, and for two years toured the 
British Isles with a repertoire or¬ 
ganization. In London she played 
Shaw, Galsworthy, Hauptman, Mase¬ 
field and other modern playwrights. 
Her first big success was in Greek 
drama, and she has subsequently 
made a specialty of Euripides. 

During the World War she en¬ 
tered the Red Cross and served as 
a nurse during the entire conflict. 
Later she came to America, playing 
in “Richard the Third” with John 
Barrymore, and with the Selwyn or¬ 
ganization. Her first screen appear¬ 
ance was in “Tom Jones,” an Eng¬ 
lish production, but later she played 
in Corinne Griffith’s “Six Days,’ and 
in “Men of Steel” and “The Pace 
That Thrills.” “My Best Girl, 

which is now showing at the.. • 

.Theatre, is her first pic¬ 
ture comedy. 


Her vivacity and Spanish beauty 
is her heritage from her mother, a 
member of the de Casaris family, 
which onced owned much of the 
present site of San Francisco. She 
is an enthusiastic tennis player and 
a talented designer. “My Best 

Girl,” now showing at the. 

Theatre, is her first picture with 
Mary Pickford. 


Because it doesn’t rain in Cali¬ 
fornia during the summer, Mary 
Pickford had to build a new house. 
Not a house to live in, but just to 
(picture) play in. The script of the 
new United Artists vehicle, My 
Best Girl,” showing at the. ........ 

called for an exterior of a big Colon¬ 
ial mansion during a rainstorm. 
Colonial mansions are plentiful 
around Hollywood, but rainstorms in 
summer are not. It was necessary, 
therefore, to build the front eleva¬ 
tion of a Colonial house on one of the 
big stages, where adequate rain¬ 
making facilities were available. 
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MARY PICKFORD FOR 
LESSENING TRAGEDY 


“There is enough tragedy in real 
life without adding to it through 
the powerful psychological influence 
of the cinema. The producer of to¬ 
day has a tremendous force at his 
disposal, a force that can be ap¬ 
plied to effect far-reaching changes 
in our national consciousness. His 
position is comparable to that of an 
explosives manufacturer, who can 
do incalculable good or irreparable 
damage according to the use he 
makes of his product. 

“By portraying in a wholesome 
and entertaining manner the better 
side of life rather than its uglier 
aspects, the producer adds immeas- 
^ably to the world’s welfare. And 
‘Cinderella’ theme with its vari¬ 
ations will always supply the basis 
of much of his work. 

“Of course,” smiled Miss Pick- 
ford, “my own life has been of the 
‘Cinderella’ variety. I have had my 
struggles and disappointments—and 
I married my ‘Prince Charming’ too. 
But the underlying motif of the 
story probably has a wider appeal 
to all ages and all nations than any 
other one theme. That is why it 
will live.” 




In the star’s newest United Ar¬ 
tists vehicle, “My Best Girl,” sched¬ 
uled as the next attraction at the 

., Miss Pickford adheres 

to her convictions. Playing the role 
of a hard-working stock girl, in the 
basement of a large 5-and-10-cent 
store, who falls in love with the 
son of the millionaire owner of the 
establishment, “America’s Sweet¬ 
heart” employs the universal “Cin¬ 
derella” theme as a background for 
this new comedy-romance. 


“BUDDY” ROGERS WAS 
A TROMBONE PLAYER 


From a trombone player to a lead¬ 
ing man in something under two 
years is an unusual record, but 
that’s what happened to Charles 
^Ilogers, who plays opposite Mary 
^•Pickford in the star’s new comedy- 
romance, “My Best Girl.” Young 
Rogers, the son of a newspaper pub¬ 
lisher in a Kansas town, was lead¬ 
ing his own orchestra over the Cha- 
tauqua circuit when he was selected 
as one of the successful candidates 
for Paramount’s school for actors. 

Following a role in “Fascinating 
Youth,” his next big part was in 
“Wings,” and Miss Pickford then 
chose him from among dozens of 
aspirants to be her leading man in 
the 5-and-10-cent-store picture, which 

opens at the .Theatre 

here next . 

That Rogers’ attractive screen 
personality will make him a world- 
famous star within a short time, is 
the belief of Miss Pickford, whose 
judgment was confirmed by her cast¬ 
ing of Rogers in “My Best Girl.” 
As the son of the millionaire owner 
of the big store, who has to decide 
between a wealthy society girl and 
a hard-working little stock girl for 
l his life partner, Rogers has an ex¬ 
ceptional role and one that brings 
out his notable abilities as an actor. 


Every Story Full of Facts 


CINDERELLA TALE 
PLEASES “OUR MARY” 


Regardless of the sardonic com¬ 
ments of the intelligentsia, the “Cin¬ 
derella” theme will continue to be 
an ever-popular basis for motion 
picture motifs, according to Mary 
Pickford. 

“The old, old, story of the poor 
girl who eventually marries her 
Prince Charming will always have 
a wide appeal in every country,” 
says the screen star. “It contains 
the essentials of a perfect narrative, 
whether written or filmed—includ¬ 
ing such indispensable ingredients 
as contrast, human appeal and sym¬ 
pathy. And above all, this kind of 
story personifies the universal hu¬ 
man ambition to rise above one’s 
environment. In the struggles and 
dreams of the heroine, every girl 
sees her own struggles and dreams 
vivified. 

“It is this quality that insures 
wide popularity of the theme in fu¬ 
ture screen offerings. While of 
course many successful pictures have 
been made without a ‘Cinderella’ 
basis, probably the majority of the 
most appreciated films have embod¬ 
ied this motif. The triumph of the 
leading characters over obstacles 
that beset their path, their uphill 
fight against circumstances to a 
happy conclusion, is the common de¬ 
nominator, so to speak, of a large 
percentage of the most successful 
film productions. 

“As long as screen entertainment 
is made for the public, this type of 
picture will enjoy popularity. 
There is a small minority, afflicted 
with a temperament that prevents 
it from liking any but sombre and 
unpleasantly ‘realistic’ drama, but 
the great mass of the people in 
every country wisely demands enter¬ 
tainment that is elevating instead 
of depressing. 


NEW ROSHER LENS 

IN PICKFORD FILM 


The unusual “close-ups” that are 
causing comment among audiences 
viewing “My Best Girl,” Mary Pick- 

ford’s new picture at the. 

Theatre, are the result of nearly five 
years of scientific study on the part 
of Charles Rosher, the cameraman. 

Rosher has photographed every 
one of the star’s productions during 
the past ten years, and is one of the 
best-known cameramen in Holly¬ 
wood. Besides this, he is also an in¬ 
ventor, and, realizing the limitations 
of the usual short-focus lenses, has 
been working since 1923 on an im¬ 
proved type. The final lens was 
specially made for him in Germany, 
and was, received just before pro¬ 
duction began on the picture. It is 
officially known as the “Rosher 
Kino Portrait lens,” and gives re¬ 
markable depth to short - focus 
“shots,” approximating a stereosco¬ 
pic effect, and thus producing the 
unusual reality of the close-up 
scenes in the Pickford film. 

“My Best Girl” is a comedy- 
romance' with a 5-and-10 cent store 
background. Directed by Sam Tay¬ 
lor, who handled the megaphone on 
many of Harold Lloyd’s films, “My 
Best Girl” is a Kathleen Norris 
story. 



MP-1—(Cut 25c; Mat 5c) 
MP-2—(Cut 50c; Mat 10c) 


“HEAVY” IN NEW FILM 
IS NOT SO HEAVY 


When is a “heavy” not a “heavy ? ” 
That’s what puzzled Pat Harmon, 
well-known screen “menace” who 
enacts the role of a hard-boiled 
guardian of the law in “My Best 
Girl,” Mary Pickford’s new com¬ 
edy-romance now showing at the 
.Theatre. 

Harmon has been accustomed to 
playing all kinds of villainous parts 
during his screen career; parts like 
that of the soulless scoundrel who 
wallops the hero with a piece of 
lead pipe, or the immoral caitiff who 
sneaks away to the mountain fast¬ 
nesses with the limp form of the 
heroine dangling over his shoulder. 

When he learned that there wasn’t 
a typical “heavy” in “My Best Girl” 
—learned, in fact, that part of his 
screen job was to arrest the only 
man who could be considered as an 
“obstacle”—the actor was bewild¬ 
ered. But he achieved some satis¬ 
faction on discovering that Director 
Sam Taylor wanted him to get 
“tough” with his prisoner. Accord¬ 
ingly he got “tough,” and did it so 
effectively that he feels his reputa¬ 
tion as a “heavy” has not been dis¬ 
honored, despite the lack of throats 
to cut in the Pickford vehicle. 


It isn’t often that a cameraman 
gets a free trip to Germany for a 
year with all expenses paid, just to 
learn new camera technique for one 
picture, but that’s what happened to 
Charles Rosher, who photographed 
Mary Pickford’s new United Artists 
picture, “My Best Girl,” now in its 

........ week at the . 

When the famous star began ma¬ 
king plans last summer for her new 
vehicle, she decided to send Rosher 
to Germany to learn all the newest 
tricks regarding camera angles and 
lighting. He returned with a bag 
full of spectacular effects, which 
have been used to remarkable ad¬ 
vantage in the production. 


NICKELS AND DIMES 

MADE MARY RICH 


Nickels and dimes! To the aver¬ 
age person, a five or a ten-cent piece 
is only an insignificant coin—and 
yet on this unpretentious basis has 
been built not only the immense for¬ 
tunes of such men as S. H. Kress, 
S. S. Kresge and the late F. W. 
Woolworth, but also the everlasting 
reputation of Mary Pickford. 

Not so long ago, when Woolworth 
and the others were piling up their 
bank accounts, Miss Pickford was 
the “Biograph Girl,” and the nickels 
and dimes of the public that patron¬ 
ized the picture houses brought her 
steadily upward to the eminence of 
being the world’s most famous 
woman. 

And now “America’s Sweetheart” 
is paying a graceful tribute to these 
same small coins in “My Best Girl,” 
a comedy-romance of the 5-and-10- 
cent-stores now showing at the .... 

.Theatre. As a busy little 

stock girl in the basement of the 
store, juggling boxes and cartons 
and carrying armfuls of pots and 
pans to the counters upstairs, Miss 
Pickford has a role that is appeal¬ 
ing in its sympathy and delightful 
in its humor. 

In both story and treatment the 
new production is a distinct depar¬ 
ture from any of the star’s former 
offerings. The many charming love 
scenes add a note of romance that 
has heretofore been undeveloped, 
and with the assistance of a nota¬ 
ble supporting cast, the comedy fea¬ 
tures of the film have been strongly 
accented. 

Charles Rogers, the sensational 
young lead in “Fascinating Youth” 
and “Wings,” is the leading man, 


A record in the number of “hand 
props” used in a picture has been 
established by Mary Pickford, it is 
said, in her new United Artists pro¬ 
duction, “My Best Girl,” now show¬ 
ing at the .Theatre. To 

dress the mammoth five-and-ten- 
cent-store set in which much of the 
action is laid, twenty-two truck- 
loads of merchandise, representing 
nearly three hundred thousand indi¬ 
vidual articles, were obtained from 
the chain store warehouses in Los 
Angeles. 


Setting a new record in making 
“castless” pictures, Mary Pickford 
and her leading man, Charles Rog¬ 
ers, worked for six weeks on scenes 
of the star’s new production, “My 
Best Girl,” before the personnel of 
the supporting cast reported for 
duty. Several important players 
whom Miss Pickford wanted were 
busy on other films, and rather than 
waste time, the star decided to com¬ 
plete all the “shots” in which only 
she and Rogers appeared, and take 
the “group” sequences later. “My 
Best Girl” is now showing at the 
.Theatre. 


To get the correct “atmosphere” 
for her new 5-and-10-cent-store pic¬ 
ture, “My Best Girl,” Mary Pick¬ 
ford took a job as a salesgirl in a 
big Los Angeles “nickel-and-dime” 
store shortly before beginning work 
on the production. Although she 
had several narrow escapes from be¬ 
ing recognized, no one definitely 
identified her as the famous star 
during the affair. Her experience, 
she says, was of great value in ma¬ 
king the film realistic. 





























Advance Or During Run 


MARY PICKFORD IN 
VARIETY OF FILMS 


HOME TOWN LIST 


ALBANY, N. Y.—Cora Palmatier, script girl on “My Best Girl,” 
was born and educated here. She is a graduate of the 
Albany Business College. 

BIRMINGHAM, ALA.—Harry Walker, who plays the role of the 
floorwalker in the picture, was born in Birmingham. 

BLOOMINGTON, ILL.—Pat Harmon, screen heavy who enacts the 
policeman role, was a well-known baseball player with 
the “3-1” League in Bloomington. 

CHICAGO, ILL.—Clarence Hennecke, comedy assistant on the pic¬ 
ture, was born and raised in Chicago. 

CLEVELAND, OHIO—Bruce Humberstone, assistant director on 
the picture, was born here and attended East High 
School. 

Avonne Taylor, who plays the part of Millicent Rogers, 
is a graduate of West High School. 

DENVER, COLO.—Tim Whalen, co-adapter of the picture, is a 
former resident of Denver. 

HARROWGATE, ENG.—Evelyn Hall, well-known English stage 
star, who plays the role of Mrs. Merrill, was born here. 

IONE, CAL.—William Courtright, veteran character actor who 
enacts the stock-clerk’s part, is a pioneer settler of 
what is now lone. 

LONDON, ENG.—Charles Rosher, who has filmed all of Miss Pick- 
ford’s pictures in the past ten years, was born in Lon¬ 
don and attended the London Polytechnic. 

MAQUOKETA, IOWA—David Kesson, second cameraman, was 
born and raised in Maquoketa. 

MARIETTA, OHIO—Hobart Bosworth, noted character player who 
has the role of Mr. Merrill in the picture, is a native 
of Marietta. 

MINNEAPOLIS, MINN.—John Junior, stage and screen player who 
has the role of the “cheap sport,” is a former resident 
of Minneapolis. 

MT. VERNON, N. Y.—Sam Taylor, director of the picture, lived in 
Mt. Vernon for many years. 

NEW YORK CITY—Director Taylor was born in New York and is 
a graduate of Fordham University. Jack Schulze, art 
director on the picture, and Carmelita Geraghty, who 
plays the role of Miss Pickford’s sister, are both for¬ 
mer. New Yorkers. 

OLATHE, KAN.—Charles Rogers, Miss Pickford’s leading man in 
the picture, is a native of Olathe and a graduate of 
the University of Kansas. 

RAMSGATE, ENG.—Frank Finch-Smiles, the butler in the picture, 
is a native of Ramsgate. 

SAN ANTONIO, TEX.—Lucien Littlefield, who plays the role of 
Miss Pickford’s father in the picture, was born and 
educated in San Antonio. 

SALT LAKE CITY, UTAH—Mack Swain, noted comedian, who 
plays the role of the judge in the picture, was born 
and educated in Salt Lake City. 

SPRINGFIELD, OHIO—Avonne Taylor, who plays Millicent Rog¬ 
ers, was born in Springfield. 

STAUNTON, VA.—Lucien Littlefield is a graduate of the Staunton 
Military Academy. 

TORONTO, CANADA—Mary Pickford’s “home town.” 

VEVEY, IND.—Sunshine Hart, Miss Pickford’s mother in the pic¬ 
ture, was born in Vevey, and lived here and in Han¬ 
over for many years. 


Mary Pickford apparently believes 
that modern film audiences like wide 
variety in their pictures. In the 
last few years Miss Pickford has 
made a romance of Spain, a story of 
Old England and a drama of an 
“orphan farm,” and now in her cur¬ 
rent vehicle, “My Best Girl,” she 
uses the modern five-and-ten-cent- 
store as the background for a com¬ 
edy. The picture comes to the_ 

.Theatre . 

^ In keeping with the present day 

^demand for humor, Miss 'Pickford 
secured the best obtainable staff of 
specialists to build up every possi¬ 
ble opportunity for a laugh. Sam 
Taylor, whose work with Harold 
•jArd has made him the most out- 
sending comedy director of the day, 
had charge of the megaphone during 
the filming, and three of the fore¬ 
most comedy constructors in Holly¬ 
wood, Tim Whelan, Clarence Hen¬ 
necke and Allen McNeill, exercised 
their talents to great adventage. 

But comedy alone is not the only 
unusual feature of the picture. The 
appeal of an idealistic boy-and-girl 
romance is utilized, Charles Rogers, 
the young Famous Players-Lasky 
sensation, playing the youthful hero. 
Notable camera effects have been 
introduced by Charles Rosher, who 
has been Miss Pickford’s camera¬ 
man for the past ten years and who 
spent nearly a year in Germany 
studying the newest photographic 
technique for use in the film. 

Kathleen Norris, the author of the 
original story which appeared re¬ 
cently in Collier’s Weekly, used all 
the human interest and realism of 
her facile pen in the writing of it, 
and this has been transferred intact 
to the screen story. The cast in¬ 
cludes Hobart Bosworth, Lucien Lit¬ 
tlefield, Sunshine Hart, Evelyn Hall, 
Mack Swain, Avonne Taylor, Car¬ 
melita Geraghty and John Junior. 


Although only 30 years of age, 
Lucien Littlefield, well-known char¬ 
acter player, has enacted screen 
roles ranging from 18 to 80 during 
his film career. His latest appear¬ 
ance is as Mary Pickford’s father 
in “My Best Girl,” the star’s new 
comedy-romance of the 5-and-10- 
cent-stores now being shown at the 

. Theatre. 

***** 

Carmelita Geraghty, who plays 
the role of Mary Pickford’s sister 
in the star’s new United Artists ve¬ 
hicle, “My Best Girl,” has never 
known what it was to be out of the 
movies. Miss Geraghty’s father is 
a noted screen writer, and the young 
actress literally grew up with the 
industry. 

***** 
Hobart Bosworth, famous stage 
and screen actor, plays his three- 
hundred-and-sixty-seventh film role 
in “My Best Girl,” Mary Pickford’s 
comedy-romance of the 5-and-10- 
cent-stores, now being shown at the 

.Theatre. According to 

the critics, his characterization of 
the millionaire store owner is one 
of his finest achievements. 


The traditional “heavy,” hereto¬ 
fore considered a necessity in mo¬ 
tion pictures, has been dispensed 
with in Mary Pickford’s new com¬ 
edy-romance of the 5-and-10-cent- 
stores. “My Best Girl,” which is 

now showing at the . 

Theatre. Miss Pickford decided to 
achieve suspense and dramatic ef¬ 
fect in a different and original man¬ 
ner in her story, and therefore elim¬ 
inated the “villain” entirely, with 
surprising results. 


To the names of Charles Lind¬ 
bergh, Babe Ruth and Gertrude 
Ederle as makers of world’s records, 
add that of Arden Cripe, prop man 
for Mary Pickford. In one “set” 
for the star’s current United Artists 
vehicle, “My Best Girl,” now show¬ 
ing at the ., Cripe claims 

a new mark for the number of hand 
props used in any one production. 
Twenty-two truckloads of “stock,” 
including 300,000 separate articles, 
were used to dress Miss Pickford’s 
5-and-10-cent-store set, according to 
the “prop” man. 


“MY BEST GIRL” 

STREET SET IS BIG 


A mammoth “downtown” street 
set covering more than two blocks 
is a feature of Mary Pickford’s 
comedy-romance of the 5-and-10 
cent stores, “My Best Girl,” now 

showing at the.Theatre. 

The set was built at the United 
Artists studios for the picture and 
took nearly three months to con¬ 
struct, being complete in every de¬ 
tail from a double track on which 
regular street-cars ran, to traffic 
signals and fire plugs. 

Several unscheduled traffic jams 
occurred during the filming of the 
night sequence, for which the set 
was built. More than two hundred 
vehicles of all types from milk- 
wagons and taxis to gravel trucks 
were used, in addition to a thousand 
extras. 

Sam Taylor, who directed many 
of Harold Lloyd’s biggest hits, han¬ 
dled the megaphone on “My Best 
Girl.” Kathleen Norris, one of 
America’s foremost authors, wrote 
the original story. Charles Rogers 
plays the leading masculine role of 
a youthful millionaire. 


IT WAS THE HOUSE 
THAT MARY BUILT 


A house within a house is an im¬ 
portant feature of Mary Pickford’s 
latest United Artists feature, “My 
Best Girl,” now being shown at the 

.Theatre. The script 

called for exterior scenes of an elab¬ 
orate Colonial mansion during a 
rainstorm, and while such buildings 
are common enough in Hollywood, 
rain is non-existent—at least dur¬ 
ing the summer, when the film was 
made. 

To overcome this difficulty, a 
faithful copy of a famous Colonial 
home was built at the studio, inside 
one of the mammoth stages. Its 
rooftree just scraped the supporting 
beams of the stage roof, and a com¬ 
plete formal garden was “planted” 
in the front yard. With the instal¬ 
lation of especially designed “rain¬ 
making” apparatus, the required 
scenes were taken by Director Sam 
Taylor in a satisfying and realistic 
drizzle, even though the sun was 
shining brightly outside. 

“My Best Girl” is a comedy- 
romance of the 5-and-lO cent stores, 
in which Miss Pickford has the role 
of a little stock-girl in the basement 
of the establishment. 


“Love in a cottage” is an old 
theme in both written and pictured 
romance, but Mary Pickford has a 
new one that might be called “love 
in a packing box.” In “My Best 
Girl,” the noted star’s latest film 

now showing at the. ; . 

Theatre, one of the romantic se¬ 
quences centers around a huge pack¬ 
ing case in the basement of a five- 
and-ten-cent-store. 

Miss Pickford, who plays the role 
of a hard-working little stock-girl 
in the establishment, has the empty 
case fitted up as a nook, with flow¬ 
ers, pictures and even a clock, where 
she spends her scanty leisure mo¬ 
ments. In this tiny retreat, she and 
the son of the millionaire owner 
(Charles Rogers) have their lunches 
together, and romance ensues. 


STREET RAILWAY FOR 
“MY BEST GIRL” FILM 


• A complete street railway was 
lilt by Mary Pickford and is a 
ature of “My Best Girl,” her new 
comedy-romance now playing at the 

. Theatre. Over this road, 

two street cars were operated dur¬ 
ing the special “night sequence” in 
the film. 

Much of the story is laid in the 
business district of a large city, and 
while Los Angeles streets were uti¬ 
lized in the daytime, it was found 
impossible to film night scenes down¬ 
town, due to the lack of adequate 
lighting facilities. For this reason 
a huge “set” was constructed at the 
United Artists studio, covering two 
city blocks, and equipped with the 
proper illuminating equipment. 

Almost a mile of temporary track 
was laid to admit cars to the studio. 
The street car company from which 
the vehicles were purchased strung 
its own power lines, providing the 
necessary current to operate the 
cars. Miss Pickford herself drove 
the last spike in the “road,” a silver 
replica of the real thing, and she is 
Jpow entitled to be listed as a rail¬ 
way magnate as well as a screen 
star. 



























More Advance News 
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MOVIES ARE ROMANCE. 
SAYS MARY PICKFORD 


-4*. 


i 


The fact that the American publi 
spends $2,000,000 each day for pic 
ture theatre admissions is cited b} 
Mary Pickford as an encouraging 
commentary on the inherent ideal 
ism of the average citizen. 

“The fact that nearly 50 millioi 
people attend motion pictures everj 
week shows the high regard the pub 
lie has for its illusions,” says thi 
screen star. “In as complex a civ 
ilization as we have today, with si 
much emphasis being laid on com 
mercial success, the instinctive long 
ings for things far removed fron 
materialism—romance and fantasy 
for example—is largely satisfied by 
two factors, fiction and the ‘movies. 

“Of the two, however, the latter 

f by far the more influential, due 
the fact that it tells its story, not 
in ‘word pictures,’ but in ‘eye pic¬ 
tures.’ Screen drama supplies the 
element of idealized romance that 
is so largely lacking in our hurry- 
up modern life, and to that extent its 
value to humanity is incalculable. 

“The growth of the motion pic¬ 
ture from a mere dream to the 
fourth, or possibly third largest in¬ 
dustry in the country during twen¬ 
ty-odd years is silent proof of this 
value. The American consciousness 
is keenly sensitive to external im¬ 
pressions. And the ‘Land of Make- 
Believe’ that is Hollywood has made 
a more indelible imprint on our na¬ 
tional character than any other sin¬ 
gle factor.” 

Miss Pickford, who recently com¬ 
pleted her newest United Artists 
vehicle, “My Best Girl,” coming to 

the.next., 

has always been noted for her warm 
advocacy of romance and whole¬ 
some entertainment as basic ingredi¬ 
ents of film productions. Her latest 
story, written by Kathleen Norris, 
combines both qualities. 


TUGBOAT ENGINEER 
SAVED MARY’S LIFE 


The mechanical skill of a tugboat 
engineer saved Mary Pickford and 
her staff from having to make an 
unscheduled trip to Hawaii during 
filming of the star’s latest pic- 
^^ire, “My Best Girl,” now showing 
at the .Theatre. 

To make the final sequence of the 
film, Miss Pickford, with her leading 
man, Charles Rogers; her director, 
Sam Taylor; the cameraman, Charles 
Rosher; and a group of assistants, 
boarded a big Honolulu liner in Los 
Angeles Harbor, and “shot” her 
scenes as the steamer went down 
the channel and out onto the Pacific. 

A tugboat was to pick up the 
company somewhere off Catalina 
Island and bring them back, but as 
the liner neared the appointed ren¬ 
dezvous, a dense fog descended, ma¬ 
king it impossible to locate the tug. 
Constant whistling of albacore fish- 
boats made it impossible to recog¬ 
nize the tugboat’s signal. Miss 
Pickford grew anxious, for mail 
steamers cannot turn back to port, 
and to continue to Hawaii would 
ruin the picture schedule. 

Finally, however, the tug suddenly 
loomed out of the fog, having been 
1 able to distinguish the steamer’s 
^hoarse whistle above the din of the 
y tooting albacore fleet. 
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MARY PICKFORD HAS 
NOT BOBBED HAIR 


With Mary Pickford as the only 
screen star of prominence who has 
not yet bobbed her hair, the ques¬ 
tion of “to bob or not to bob” came 
up with vexing importance in the 
making of her new picture, “My 
Best Girl,” which comes to the.... 

.Theatre. The 

famous actress has long been con¬ 
sidering the problem of clipping her 
equally famous curls. The one re¬ 
liable guide in such matters—the 
vote of the majority in her fan mail 
—proved of little use because of an 
even division of opinion. Half of 
the writers urged her to follow 
modern customs and bob—the other 
half, with equal earnestness, be- 
seeched her to leave her tresses un¬ 
shorn. 

Between the two fires Miss Pick¬ 
ford was undecided. Meanwhile the 
starting date for the picture ap¬ 
proached. Finally she made up her 
mind to accede to both requests. She 
evolved a method of dressing her 
hair which at first glance gives the 
appearance of a bobbed head, yet 
the illustrious curls are still there. 
So coiffured, she triumphantly start¬ 
ed work. And now if some modern 
Villon starts a ballad entitled 
“Where are the curls of yester¬ 
year?” the answer will be “They’re 
there—but you can’t see them.” 


The “next best girl” in “My Best 
Girl,” Mary Pickford’s new United 
Artists production, showing at the 

., is played by Avonne 

Taylor. Miss Taylor, formerly of 
the Ziegfeld “Follies,” has the role 
of fiancee to Charles Rogers, Miss 
Pickford’s leading man, until the 
star herself becomes the “Best Girl.” 


Mary Pickford is supported in 
“My Best Girl,” her new picture, 

now at the.Theatre, by 

Charles Rogers, Hobart Bosworth, 
Carmelita Geraghty, Lucien Little¬ 
field, and Mack Swain. 


UNUSUAL SITUATIONS 
IN “MY BEST GIRL” 


Marv Pickford'^ latest film offer¬ 
ing, “My Best Girl,” which comes 

to the .Theatre next 

. has dozens of unusual 

features that should commend it to 
picture fans. Some of these are: 

The shortest street railway in the 
world—268 feet long. 

A huge “downtown” street scene, 
covering two blocks, in which nearly 
a thousand extras were employed. 

“Close-ups” of almost stereoscopic 
quality—an effect produced by the 
“Rosher Kino Portrait Lens,” in¬ 
vented by the star’s cameraman, 
Charles Rosher. 

A mammoth 5-and-10-cent-store 
scene, in which 22 truckloads of typi¬ 
cal “five-and-dime” merchandise, 
representing more than 300,000 in¬ 
dividual articles, were used to adorn 
the store counters and shelves. 

The stock clerk in the film, Willi¬ 
am Courtright, is the only “cov¬ 
ered wagon” pfoneer in pictures, 
having crossed the plains in 1855 
with an ox-team. 

An exact duplicate of the famous 
Willard Straight home in New York, 
said to be the finest example of 
Georgian architecture in the country, 
was built and equipped with Colonial 
furniture, including some of Miss 
Pickford’s own historic pieces. 


Jerry Gamble, for sixteen years 
a producing clown with Ringling’s 
and Barnum and Bailey’s, has for¬ 
sworn the sawdust ring for the 
Klieg lights and is now in the cast 
of Mary Pickford’s new United Ar¬ 
tists vehicle, “My Best Girl,” which 
Sam Taylor directed and which is 

now showing at the . 

Theatre. The production is not a 
circus story, however, but a comedy 
of the “five-and-dime” stores, with 
Miss Pickford in the role of a stock 
girl. 


William Courtright, who appeared 
in Mary Pickford’s first film, “The 
Bride’s Biscuits,” also supported her 
in her newest picture, “My Best 
Girl,” now at the.The¬ 

atre. 


MRY PICKFORD IS 
FORJEWER FILMS 

“The old slogan of the film pro¬ 
ducers, ‘Bigger and Better Pictures,’ 
must be changed to ‘Fewer and Bet¬ 
ter Pictures,’ if the industry is to 
maintain its present rate of growth.” 

This statement came from Mary 
3 ickford who has just taken a 
year’s time to make “My Best Girl,” 
■vhich comes to the.Theatre 


“While quantity and quality are 
piite compatible in manufacturing 
automobiles, the making of screen 
entertainment is an entirely differ¬ 
ent matter,” said Miss Pickford. 
“Good pictures cannot be ground 
out of an automatic machine like 
so many bolts and nuts, and the 
trend of some executives toward 
quantity production of pictures is 
bound to react adversely to the in¬ 
terests of both the producers them¬ 
selves and the public. _ 

“From my own experience I know 
it is almost impossible for any star 
who produces his own films to make 
more than two good pictures a year, 
and it is often better to do only one, 
depending upon the magnitude of 
the undertaking. The thousand and 
one details of the story, supporting 
cast, direction and the like, must 
be fused into one harmonious whole. 
The problems of how much comedy 
and pathos to use, and where; of 
strengthening this or that sequence 
to improve the final effect; of ma¬ 
king a better narrative by having a 
certain character do this particular 
thing at this particular place in the 
action, all need careful planning be¬ 
fore a foot of film is taken. 

“An unsuitable player or two in 
the cast, or comedy that is obvious 
and forced instead of easy and na¬ 
tural, are the results of efforts to 
produce quantity in place of quality. 
Many a star of yesterday would be 
a screen favorite still, had the stu¬ 
dio not insisted on a too crowded 
program. It is a modern instance 
of killing the goose that lays the 
golden eggs. 

“The best argument for the ‘Fewer 
and Better’ slogan is the fact that 
the biggest screen celebrities prac¬ 
tice it. Lillian Gish, Gloria Swan¬ 
son, Harold Lloyd, John Barrymore, 
Douglas Fairbanks, to mention only 
a few, never make more than two 
pictures a year. Charles Chaplin 
does one a year, or less. And the 
result is a practically perfect story. 
If these stars turned out produc¬ 
tions on the machine system, they 
would soon slide into oblivion. 

“I believe the industry is coming 
to a general realization of this fact, 
and that it will take the necessary 
steps. to conserve and expand its 
own interests, which are so inex¬ 
tricably tied up with the welfare of 
its best-known players. A producer 
who is not also the star of the niece, 
working with efficient studio facili¬ 
ties, can take care of four pictures 
a year. But this program is too 
large for a producer who is also a 
star. From such a schedule as we 
had in the old Biograph days, with 
anywhere from one to three com¬ 
plete pictures made each week, to a 
two-a-year program for producer- 
stars is quite an advance. But it is 
vitally necessary, and sure to come.” 






























Good Ones Before Opening 




BALANCED CAST IN 
NEW P1CKF0RD FILM 

“The players in ‘My Best Girl’ 
are so well chosen for their parts 
that the audience thinks of them 
as real people rather than as act¬ 
ors and actresses.” 

This quotation from a prominent 
New York critic’s review of Mary 
Pickford’s newest United Artists 
Picture concisely sums up the 
merit of the cast of this comedy- 
romance. Headed by young Charles 
Rogers and Hobart Bosworth, “My 
Best Girl,” which comes to the 

.Theatre ., 

is said to have one of the best- 
balanced companies on the screen. 

“Balanced,” in the technical sense, 
refers to a cast in which each mem¬ 
ber is perfectly qualified to portray 
the exact character called for in the 
scjMjaJt. And each role in Miss Pick- 
few’s story is filled by a player who 
tried to “live” his or her part rather 
than merely act it, thus adding im¬ 
measurably to the realism of the 
production. 

The leading man, Charles Rogers, 
has been declared by no less an au¬ 
thority than Miss Pickford herself 
to be one of the most promising 
young players on the screen. His 
meteoric rise has been one of the 
sensations of film circles. Hobart 
Bosworth, who is noted for his char¬ 
acter portrayals, appears as the 
millionaire in Mary’s “nickel-and- 
dime” story. 

Miss Pickford’s “parents,” with 
Lucien Littlefield as the hen-pecked 
postman-father, and Sunshine Hart 
as the hypochondriac mother, pro- 
k vide many of the laughs. Mack 
Swain, the famous comedian of 
■ Charlie Chaplin’s “The Gold Rush,” 
m appears as the police judge in the 
night-court sequence. 

Carmelita Geraghty plays the 
star’s wild and wayward “Sister. 1 
Avonne Taylor, known as the “per¬ 
fect society type,” enacts the part 
of Rogers’ fiancee, and Evelyn Hall, 
the well-known English dramatic 
star, is cast as the millionaire’s wife. 

John Junior appears as the “cheap 
sport” and smaller parts are handled 
by William Courtright, Pat Harmon, 
Harry Walker and Frank Finch- 
Smiles. The picture was directed by 
Sam Taylor, who handled the mega¬ 
phone on such Harold Lloyd suc¬ 
cesses as “For Heaven’s Sake,” 
'^The Freshman,” “Girl Shy” and 
•Safety Last.” 


MOTHER TRAVELS 


The distinction of being Filmdom’s 
champion traveling mother was 
claimed by Mrs. B. H. Rogers, moth¬ 
er of Charles Rogers, the young 
cinema sensation appearing as Mary 
Pickford’s leading man in “My Best 

•Girl” at the. 

In addition to traveling to Holly¬ 
wood from her home in Olathe, Kan¬ 
sas, to visit her son during the ma¬ 
king of “My Best Girl,” Mrs. Rog¬ 
ers has traveled approximately 
10,000 “visiting miles” to other “lo¬ 
cations” where her son has worked. 
Last year she made several trips to 
New York while he was appearing 
in pictures there, and during the 
filming of “Wings” in Texas, in 
which Rogers has one of the two 
chief roles, his mother traveled there 
, to see him. Her first trip to Holly¬ 
wood was during the filming of 
i “My Best Girl.” 



MARY PICKFORD m " MY BEST GlQl!' 
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“MY BEST GIRL” FILM 
HAS COSTLY SEQUENCE 


$40,000 a minute! No, that isn’t 
the long-distance telephone rate 
from here to Mars—it’s the cost of 
just one sequence in “My Best Girl,” 
Mary Pickford’s new comedy-ro¬ 
mance which opens.at the 

.Theatre here. 

The sequence is enacted in a huge 
set representing a section of a 
downtown business district. The set 
occupies two city blocks, and it kept 
between two and four hundred work¬ 
men busy for a month in erecting 
the four and five story buildings 
and laying the street-car tracks and 
the paving. 

Although the cost of the set it¬ 
self, the salaries of the cast and of 
the twelve hundred electricians and 
extra people used, totaled in the 
neighborhood of $120,000, the scenes 
take only a few minutes on the 
screen, which makes it probably the 
most expensive sequence per minute 
ever made. 

While the set is a faithful copy 
of a business section, complete from 
street-cars to traffic signals, the 
realism of the scenes was enhanced 
by several unscheduled traffic jams 
during the filming, which, as Miss 
Pickford said, “made everything 
look just natural.” 

“My Best Girl” is a story of the 
5-and-10-cent stores, with the star 
in one of her famous “gingham 
roles” as a little stock-girl. It is 
said to be the funniest picture she 
has ever produced, and critics are 
acclaiming it generally as the best 
film of her career. 


MARY PICKFORD SEES 
FILMS AS EDUCATORS 


“If the long-dreamed-of ‘Federa¬ 
tion of the World’ ever becomes a 
reality, the motion picture industry 
will have played a significant part 
in bringing it about.” 

Mary Pickford, one of the most 
notable figures in film history, is 
the authority for this statement. 

“Hostility between nations is 
largely due to three things—misun¬ 
derstanding, jealousy and greed,” 
says Miss Pickford. “And of these, 
the first two are in a great degree 
amenable to the educational possi¬ 
bilities of motion pictures. By edu¬ 
cational, I don’t refer to the type 
of films used in schools, but rather 
to the broadening effect that the 
screen has on the spectators, in 
teaching them that there are other 
cities, other nations, other peoples, 
as well as their own. 

“For example, you probably will 
find a hundred persons today who 
know what the canals of Venice and 
the streets of London are like, to 
perhaps one or two twenty years 
ago. You will find a vastly greater 
knowledge of French customs, of 
Japanese clothing, of Swiss moun¬ 
tains, of South American pampas. 
The viewpoint of the world is ex¬ 
panding; the people of one country 
a.re learning that the inhabitants of 
another are not an alien and inhu¬ 
man race, but are, aside from super¬ 
ficial characteristics, very much like 
themselves. 

“An increased knowledge of this 
sort will do more for mutual under¬ 
standing between nations, with con¬ 
sequent lessening of grounds for 
hostilities, than anything else. And 
the tremendous influence of the mo¬ 
tion picture will be the chief factor 
in building up this knowledge.” 


MARY PICKFORD WAS 
REAL FILM PIONEER 


One by one the fetishes of the 
motion picture industry are being 
destroyed. And now comes Mary 
Pickford to shatter an old screen 
dogma by making a picture without 
a “heavy.” 

“My Best Girl,” the noted star’s 
latest production which comes to the 

.Theatre next .. 

is a comedy-romance with a 5-and- 
10 cent store background. But the 
element of “menace,” heretofore 
considered essential to a well-con¬ 
structed plot, is entirely absent. 
This “menace” is not necessarily hu¬ 
man—it may be a blizzard or a tram 
wreck or an obstacle of some sort 
which the leading characters must 
overcome. Practically every film 
production embodies this so-called 
requirement. 

Miss Pickford’s new story, how¬ 
ever, braves precedent. Basically, 
“menaces” are used to provide sus¬ 
pense in photodrama, but “My Best 
Girl” is said to attain suspense by 
an entirely new method—that ofa 
logical situation in which the audi¬ 
ence cannot decide which courses 
the several characters will pursue. 
And as these characters are all true- 
to-life people, the spectators uncer¬ 
tainty depends on the situation 
alone, thus eliminating any element 
of fear or coercion, as an expedient 
for keying up interest. 

Mary Pickford, herself, imbued 
with the pioneering spirit, suggested 
the theme of the story to Kathleen 
Norris, who wrote the original novel 
on which the picture is based. The 
continuity was written by Hope 
Loring. Many of Hollywood’s best- 
known producers and scenarists are 
watching with interest the public re¬ 
action to a film without a “men¬ 
ace.” “My Best Girl” may sound 
the death-knell of the old-fashioned 
screen “heavy” and the time-worn 
device of dragging in a “vill-yun to 
provide heart-failure may become 
but a memory. 


MARY PICKFORD GOT 
$15 FOR SCENARIO 


$15 as the price of a scenario 
would he laughed at today — but 
there was a time when Mary Pick¬ 
ford was glad to get $30 for two of 
her own scripts. 

Hobart Bosworth, noted character 
actor who plays an important sup¬ 
porting role in Miss Pickford’s new 
comedy, “My Best Girl,” which is 

now showing at the.. 

Theatre, was the purchaser. Way 
back when “America’s Sweetheart’ 
was only the “Biograph Girl,” Bos¬ 
worth was a director for the old 
Selig-Polyscope organization. And 
one day Mary appeared at his office, 
timidly offering two original stories 
for Bosworth’s approval. 

The director looked them over, 
nodded and gave the future screen 
celebrity a check for $30, much to 
Mary’s surprise. 

°I wish I’d kept them,” said Bos¬ 
worth, during the filming of the 
current picture. “They were excel¬ 
lent stories and probably I could 
sell them today for fifteen dollars a 
word, for they contained splendid 
screen material.” 
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General Advance Stories 


MARY PICKFORD’S "MY BEST GIRL” 

COMING TO_THEATRE 


Star in Comedy Based on Kathleen Norris’s Novel 


Manager.of the.Theatre has not 

decided yet whether he is going to call the coming week “Laugh Week” 
or “Love Week” at his popular playhouse. Mary Pickford in “My Best 
Girl,” the feature picture, was directed by Sam Taylor, who is famous 
for the laughs he put into Harold Lloyd’s productions; and the Pickford 
picture is said to teem with delight- 


other hand, 
written by 


ful comedy. On the 
VMy Best Girl” was 
Pfathleen Norris, whose love stories 
are a delight to lovers of romance 
and who knows the heart of youth 
as few other American writers do. 

Best Girl” is the story of a 
shop girl, Maggie Johnson, who 
through all the hard knocks she re¬ 
ceives, still retains a belief in better 
things. She is an enigma to her 
own family, who cannot understand 
the idealism with which she paints 
out the shadows in their lives. At 
the store she meets a new employee, 
Joe Grant, with whom she falls in 
love. She has no idea that he is the 
son of her employer. It is a mar¬ 
velous romance of two youngsters 
walking headlong and blindfolded 
into the trap that Fate has set for 
them. Maggie has a sister whose 
friendship for a married man nearly 
wrecks the whole Johnson family 
^ id does play havoc with Maggie’s 
own romance. 


k wr 
pow 


Charles Rogers plays the part of 
Joe Grant, and it is expected that 
this handsome youngster, last seen 
in “Wings,” will soon be one of the 
most popular leading men on the 
screen. 


The beautiful Carmelita Geraghty 
is cast for the part of Liz Johnson, 
hard-boiled sister of Maggie. Ho¬ 
bart Bosworth, the well known 
character actor, is the wealthy 
owner of the big store and the 
(er of the hero. In the several 
imatic scenes he is called upon to 
play, his performance has received 
plaudits of all critics who have 
viewed the picture. 


flip 
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Lucien Littlefield is Maggie’s Pa. 
Among the other members of the 
cast are Avonne Taylor, Sunshine 
Hart and Mack Swain, Charlie Chap- 
playmate in “The Gold Rush.” 


lin ! 


The Kathleen Norris novel was 
written as a screen play by Allen 
McNeil and Tim Whelan, with the 
technical adaptation by Hope Loring. 
Many unusual photographic effects 
have been contrived by Charles 
Rosher, who has been chief camera 
man for Miss Pickford during the 
past ten years. 


r 
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MARY PICKLORD •» 
"MY BEST GIRL" 

BG-l—One Col. Scene 
(Cut 30c; Mat 5c) 


“Ten-twenty-thirt” used to refer 
to vaudeville and burlesque, but to¬ 
day it has a new significance. For 
Mary Pickford’s new United Ar¬ 
tists picture, “My Best Girl,” the 
first she has made in two years, is 
based on life in a five-and-ten-cent 
store, and one of the most import¬ 
ant “props” is a huge box filled with 
price tags. The picture is sched¬ 
uled to show at the.next 


Miss Pickford hopes to set a new 
record for both humor and human 
interest with the story, written es¬ 
pecially for her by Kathleen Norris. 
Sam Taylor, the noted comedy di¬ 
rector, was at the megaphone and 
Charles Rogers is the leading man. 

Enough water to fill a small city 
reservoir was used in making the 
rain scenes in “My Best Girl,” Mary 
Pickford’s new comedy-romance of 
the 5-and-10-cent-stores. During 
the three weeks it took to make the 
sequence, it was estimated that 
more than 100,000 gallons of aqua 
pura were poured on the star and 
her leading man, Charles Rogers. 


An immense downtown street 
“set,” covering two full city blocks, 
was built for “My Best Girl,” Mary 
Pickford’s new United Artists 
comedy now being shown at the 

.Theatre. While daytime 

sequences were filmed in the Los 
Angeles business district, it was 
found impossible to make night 
scenes downtown, and consequently 
the big “set” was made and equipped 
with everything from street cars to 
traffic signals. 


MARY PICKFORD 


“MY BEST GIRL” 


KATHLEEN NORRIS 


Directed by Sam Taylor; Adaptation by Allen McNeil and Tim Whelan; 
Scenario by Hope Loring; Photographed by Charles Rosher; Art Director, 
Jack Schulze; Assistant Director, Bruce Humberstone; Comedy As¬ 
sistant, Clarence Hennecke; Second Cameraman, Dave Kesson 


UNITED ARTISTS PICTURE 


CAST 

MAGGIE JOHNSON.MARY PICKFORD 

Joe Grant.Charles Rogers 

Ma Johnson.. Sunshine Hart 

Pa Johnson.Lucien Littlefield 

Liz Johnson.Carmelita Geraghty 

Mr. Merrill. Hobart Bosworth 

Mrs. Merrill.Evelyn Hall 

Millicent Rogers.Avonne Taylor 

Judge .Mack Swain 


THE STORY 


Maggie Johnson, a hard working little stock girl in the Merrill five-and- 
ten-cent store, is given an assistant in the form of Joe Merrill, son of the 
owner. As Joe wants to make his own way, however, he uses an assumed 
name, and Maggie has no idea of his real identity. As the pair work together 
in the big basement, a romance quickly springs up between them without 
either realizing just what it means. 

When Maggie takes Joe to her home for the first time, a family squabble 
is going on with her sister Liz, who is running around with a cheap tin 
horn sport, and Maggie is forced to send Joe away to prevent his being drawn 
into the argument. 

To please his mother, Joe has become engaged to a wealthy girl of the 
Merrill’s social set, a girl for whom he has plenty of affection but little real 
love. Joe’s father is not in favor of the engagement, but . conforms to his 
wife’s wishes in the matter, while Joe himself begins to realize that he cares 
more for Maggie than for his fiancee. 

Mrs. Merrill plans a surprise dinner ,at a fashionable, cafe to announce the 
engagement, but Joe, now wholly in love with Maggie, fails to attend, bringing 
Maggie to his own home for dinner instead. During the meal, the Merrills 
return, being worried over Joe’s absence. To her complete consternation, Maggie 
learns who Joe really is, and she hurries home, confused and humiliated. Joe’s 
fiancee, comprehending the situation and realizing that Joe can never care for 
her, gamely releases him from the engagement and sends him after Maggie. 

Liz’s affair with the sporty individual has brought her and the Johnson 
family to the police court, and there Joe finds Maggie, who is pleading for her 
wayward sister before the judge. Powell makes an insulting remark to Maggie, 
and Joe promptly thrashes him, starting a row that gets into the front pages 
of the newspapers. The following morning the elder Merrill decides to. send the 
boy to Japan until the notoriety dies down, and Joe, unknown to his father, 
buys two tickets, with the intention of persuading Maggie to accompany him. 

Merrill, having learned of the two tickets, goes to the Johnson home and 
offers Maggie a check, suggesting that she accept it and forget the boy. At 


that moment Joe arrives. Joe begs the girl to marry him and go off on their 
honeymoon, but Maggie, out of her love for Joe and realizing the difference 
between the two families, assumes the air of a “gold-digger,” and takes the 
check, telling Joe she was only after his money anyway. 

Joe, however, refuses to believe her, and despite Maggie’s efforts to look 

and act “tough,” continues to plead with her. The girl desperately tries to 

tell him that her family is dependent upon her, and that she cannot leave them. 
Then Johnson strides in, asserting himself as the head of the family, and orders 
Maggie to marry the boy. 

There is a scene of wild excitement as everyone, including Merrill, scurries 
to pack Maggie’s clothes, and they all crowd into Joe’s roadster and race to 

the harbor, where the young couple just catch the steamer in the nick of 

time. The picture ends with Maggie and Joe •'» »=«•»’ a, 

pulls out. 


i each other's arms as the ship 


A record in the number of “hand 
props” used in a picture was made 
in the filming of Mary Pickford’s 
new United Artists production, “My 
Best Girl.” To adorn the counters 
and walls of the mammoth five-and- 
ten-cent-store “set” in which much 
of the action is laid, twenty-two 
truckloads of merchandise, repre¬ 
senting well over three houndred 
thousand individual articles, were 
obtained from various chain store 
warehouses in Los Angles. 


CAPTIONS 

The captions on stills hitherto 
listed in pressbooks will now be 
found on the twenty-five news¬ 
paper stills, obtainable in United 
Artists Exchanges. 


To adapt a Ziegfeld phrase, the 
title of Mary Pickford’s newest pro¬ 
duction, “My Best Girl,” might well 
be “Glorifying the American Work¬ 
ing-Girl.” The script calls for the 
famous star to enact the role of a 
stock clerk in a big five-and-ten- 
cent-store. 


The “five-and-dime” establish¬ 
ments are as much of a national 
institution as baseball or apple pie, 
and Miss Pickford believes that such 
a well-known background lends a 
tremendous amount of human inter¬ 
est and appeal to the picture, which 

comes to the .Theatre 

here . The original 

story, written by Kathleen Norris 
from a suggestion by Miss Pickford, 
appeared serially in Collier’s 
Weekly. 


HERE ARE YOUR PRESS STORIES AND CUTS 










































TWO FEATURES ABOUT A FRONT PAGE PERSONALITY 



“SOAP AND WATER”, SAYS MARY P1CKFORD, 
“IS ALL THAT I EVER PUT ON MY HAIR” 


By MARY LAUDRY 



Bobbed or unbobbed? Feminine 
curls or mannish coiffure? How will 
“My Best Girl” wear her hair this 
season? What will she do to make 
her crowning glory even more glor¬ 
ious? What moving picture actress 
will she emulate, pulling and twisting 
her strands into a vampish or girlish 
knot such as her favorite screen star 
affects ? 

If she copies Mary Pickford, after 
seeing Miss Pickford’s new film, “My 
Best Girl,” at the.Theatre, 


“Cleanliness is the most important 
factor to be considered in caring for 
one’s hair. 

“A person’s brush and comb should 
be kept spotlessly clean. Nothing will 
kill the lustre of the hair or cause it 
to fall out quicker than using an un¬ 
tidy comb and brush. 

“I always give my hair a thorough 
brushing before retiring, and then 
braid it loosely. It is a dreadful mis¬ 
take not to remove one’s hairpins be- 


and comb your own hair ? Do you use 
anything special on it to make it look 
so pretty ? Please, Miss Pickford, 
won’t you tell me just exactly how 
you take care of your hair, because I 
want my hair to be just like yours? 
Now, don’t throw this letter away, 
but please answer it yourself, person¬ 
ally. Devotedly, 

“Miriam Thornton 


Mary Pickford Favors Soap and Water 
(BG-10 Mat 20c; Cut 75c) 


she won’t bob her hair. She will wear 
it in curls and care for it regularly, 
for Miss Pickford herself, in replying 
to a “fan” admirer, has just stated 
her recipe for care of the hair. At 
the United Artists Studio in Holly¬ 
wood Miss Pickford has released for 
publication two letters. One is the 
inquiring filmgoer’s missive and the 
other is Miss Pickford’s personal re¬ 
ply. A set of the accompanying pho¬ 
tographs was also sent by Miss Pick- 
for to Miss Thornton The first letter 
reads: 

“Dear Miss Pickford: I hope you 
will not think me impertinent, but 
will you be so kind as to answer the 
following questions? I know you are 
very busy, but please-—oh, please, take 
the time to tell me these things, as 
my many girl friends, as well as my¬ 
self, are very, very anxious to know. 
Miss Pickford, is your hair real? I 
know you will think this a silly ques¬ 
tion, but so many people say you wear 
a wig. And, Miss Pickford, if your 
hair is real, is it naturally blonde and 
naturally curly too ? I think you have 
the most wonderful hair I ever saw. 
I wish mine was like it. Do you wash 


“P. S.—I think you are the most 
beautiful actress on the screen.” 

The Answer 

“Dear Miss Thornton:—You have 
shown so much interest in my hair, 
and seem so anxious to improve your 
own, that I have decided to tell you 
exactly how I take care of mine. 

“Ordinarily, I wash my hair once 
every two weeks. If I have been mo¬ 
toring to any great extent, then, of 
course, I find it necessary to resort 
more often to—to soapsuds! 

Comb Before Wetting 

“Before wetting my hair, I always 
comb it thoroughly, and the comb I 
use has no fine-toothed section. A 
comb with fine teeth has a tendency 
to break the hair. Beginning at the 
very ends, I work upward toward the 
roots, I take a turn around my finger 
with the strand I am combing, thus 
bringing the stress on my fingers and 
not on the lock itself. Of course, you 
will see from what I have just said 
that I always comb my own hair. I 
do this because I am the one most 
vitally interested, and I want to make 
sure the task is properly done. 


’ore going to sleep, for if they remain 
in the hair all night they will bruise 
the roots. 

“In cases where a person’s hair 
seems abnormally dry, an occasional 
application of olive oil, which has a 
tendency to nourish the scalp, will help 
restore the natural lustre. This should 
be done on the night before the head 
is to be washed. Owing to the fact 
that my hair is naturally glossy, I find 
it necessary to use oil only occasional¬ 
ly, generally at every third shampoo¬ 
ing. 

“To apply this treatment, part the 
hair in the middle and rub oil in at the 
roots on each side of the part. Mas¬ 
sage the scalp by moving it beneath 
the fingers; never rub the hair back 
and forth, for this strains at the roots 
and is harmful. 

A Hot Towel 

“In the morning, before washing, tie 
a hot towel around the head for a few 
minutes: this has a tendency to stim¬ 
ulate the circulation. 


To Wash the Hair 


“I always use very soft water— 
usually rain-water; but if this is not 
obtainable, then I substitute spring 
water such as is sold by various com¬ 
panies for drinking purposes. My maid 
always helps me at this task because 
I am usually so busy keeping soap out 
of my eyes that I cannot give the 
proper attention to my hair. The 
water is always quite warm. Liquid 
soap—made by boiling the shavings of 
any good brand of Castile soap—is 
rubbed into my hair by Catherine, my 
maid, and water applied until a gen¬ 
erous lather is created. Then this is 
washed out in clean, warm water. 

“After repeating this shampooing 
operation twice, I then indulge in a 
tepid lemon rinse. The purpose of this 
is to remove all excess of oil. Per¬ 
sons with dry or brittle hair r of course, 
should not use the lemon-water. After 
the lemon rinse, then I apply cold 
water, which closes the pores and 
eliminates the danger of catching cold. 

Let the Sun Dry Your Hair 

“When my hair has been thoroughly 
rinsed, then I tie a bath towel around 
my head and sit in the sun, if there is 
any, to let it dry. The purpose of the 
towel is to absorb as much as possible 
of the water. When this has been ac¬ 
complished, then I remove the towel, 
and the sun completes the work. 

Clip Your Ends 

“Every strand of hair bears a re¬ 
semblance to the blade of a sword. It 
is three-cornered, not round, as many 
suppose, and hollow inside. Unless the 
hair is clipped occasionally at the ends, 
it splits, and the oil runs out, even as 
the sap runs out of a tree that has 
been gushed. This leaves the hair 
brittle and dry. The purpose of the 
clipping, therefore, is to prevent this 
‘bleeding.’ Old-fashioned ladies 
clipped their hair once every new 
moon. I find, however, that it is 
necessary to clip mine only once 
every five weeks. 

“To curl my hair, I dampen it with 
cold soft water, and then twine each 
lock about my finger, combing all the 
while. I do this with every curl. Need¬ 
less to say, I do not believe in hair 
weavers or curling irons of any kind; 
hot irons ruin the hair by scorching it. 
Nor do I believe in ointments and 
patent hair tonics. Good health is the 
best hair tonic I know of. 

“But perhaps, I am unusually for¬ 
tunate, for as far back as can be 
traced my family has always been 
blessed with luxuriant hair. So I sup¬ 
pose it may be said that I have in¬ 
herited my curls. However, I find 
that every precaution must be exer¬ 
cised to preserve them. 

“Trusting that I have not tired you 
with this long letter, and that I have 
answered all your questions, I beg to 


remain 


“Very sincerely, 

“MARY PICKFORD.” 


A ROLLS-ROYCE SALES GIRL! 


Mary Pickford, in Disguise, Unrecognized by Customers 
in Los Angeles 5 & 10 Cent Store 


F. J. O’Hara, manager of a five-and-ten-cent-store in Los Angeles, Cali¬ 
fornia, made the best bargain of his career recently when he hired a $20,000 
a week girl for $8.00. The girl was the wife of a promising young actor by 
the name of Fairbanks, while she has herself attained some little prominence 
under the name of Mary Pickford. 



Mary Pickford as a Salesgirl 

A set of teeth, fitted over her own 
pearly ones, was the first step in her 
disguise. Her hair was slipped back 
into a tight knot that completely did 
away with her famous curls. A pair 
of spectacles served to veil the ex¬ 
pressiveness of her eyes. The in¬ 
cognito was a fact, as evidenced by 
her full day’s work without recogni¬ 
tion. Only one customer came near 
the truth; a stout lady who wanted 
to know if “anyone ever told you that 
you looked a little like Mary Pick¬ 
ford.” 

“Yes’m,” said the shy salesgirl in 
the red dress, “Once somebody did 
but I guess they were just making 
fun of me.” 

Nobody in the store guessed that 
the new girl at the ribbon counter 
was anyone but Maggie Johnson, not 
even the supervising floor girls—one 
of whom suggested to Mr. O’Hara that 
he tactfully hint to the new girl that 
she do her hair in a more up-to-date 
manner. The employment manager 
gave Miss Pickford her only real 
fright of the day. 

“She gave me a long form to fill 
out,” said Miss Pickford, “and there 
were all sorts of questions to be an¬ 
swered. While I wrote, the employ¬ 
ment manager, who was a severe-look- 
ing woman, eyed me penetratingly. 
When I came to the place where I 
was to write my references I was 
stuck. As I hesitated, I felt that her 
suspicious glance looked right through 
me. It was a nervous moment for 
me. I could not, to save my life, 
think of a reference that would not 
give me away. It was only a half 
minute, but it seemed an age before 
I thought of a safe reference. I gave 
the name of a man who works in the 
bank in Hollywood.” 


(BG-9—Mat 10c; Cut 50c) 

Miss Pickford’s answer to the ques¬ 
tion of why she had sought the job 
was characteristic of the seriousness 
with which she has always regarded 
her work. 

“It had been so long since I had 
known the actual struggle for ex¬ 
istence, I was afraid I was out of 
touch. In my new picture, ‘My Best 
Girl’ I play the part of a girl who 
works in a store, who bravely fights 
her way through the difficulties of a 
lowly position. I have known what 
it is myself, but I was afraid I had 
forgotten, and I really wanted to feel 
the strain of standing on my feet 
through a discouraging 8 hours, to 
mingle with the other girls and to get 
their reactions, to learn again at first 
hand how it feels to be Maggie John¬ 
son.” 

Once during the day Miss Pickford 
gave a woman five cents too little in 
change. The woman raised quite a 
commotion, and to stop the argument 
another salesgirl took a nickel from 
the register and handed it to the 
woman,—at the same time giving 
Maggie Johnson a withering look. 

But Mary Pickford thoroughly en¬ 
joyed herself, she said. She wanted 
the experience to be so complete that 
instead of using her own car she rode 
all the way from Beverly Hills in her 
gardener’s rattling flivver. 

“And I was 10 minutes late, because 
Lizzie ran out of gas,” she said. 

Miss Pickford started her day be¬ 
fore 9 o’clock by dusting and tidying 
up the ribbon counter. She worked all 
the morning, making sales and an¬ 
swering questions. At noon she 
perched on a stool at the lunch count¬ 
er and ate lunch with the other 
girls. 
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Heralds on ^MY BEST GIRL” in Stock 


Build Up Your 
Business By 
Using This 
HERALD 


GET IT 
At Your Nearest 
United Artists 
Exchange 

Or; from your regional 
United Artists franchise 
holder’s print shop 

United Artists Heralds 
Price $3.50 

(In United States Only) 


New 5x7 Star Autograph Portrait 


For this Mary Pickford Portrait 
Order Direct From 

WALCO PICTORIAL CO. 

522 Park Avenue 
WEST NEW YORK 
NEW JERSEY 


PRICES 

100___$ 1.50 per 100 

1,000 to 5,000 13.50 per 1,000 
6,000 to 10,000 11.50 per 1,000 
Over 10,000 _ 10.00 per 1,000 

These portraits make attractive theatre souvenirs. Distribute them during the 
week before you play a Pickford picture, with advance announcements on the back. 
NOTE—A brief biography is printed on the back of each portrait with space for 
imprint of your current Mary Pickford production and theatre date. 














"DOROTHY VERNON 
OF HADDON HALL” 

From the famous book by Charles Major. Mary 
in a great romance. One of her very best roles. 
Big! Appealing! Marvelous entertainment. 
Directed by Marshall Neilan. Footage: 9,351. 


"LITTLE ANNIE ROONEY" 

Here’s box-office. Mary in a New York East 
Side story. Kids—action—lots of fun—pathos 
—with a marvelous little romance. Directed 
by William Beaudine. Footage: 8,850. 


"LITTLE LORD FAUNTLEROY” 

Stupendous production from Frances Hodgson 
Burnett’s famous story. Another sure-fire Pick- 
ford picture. Directed by Alfred E. Green and 
Jack Pickford. Footage: 10,269. 


"THE LOVE LIGHT” 

A story of love and sacrifice. Mary as keeper of 
a lighthouse rises to her greatest heights. Writ¬ 
ten and directed by Frances Marion. Footage: 
6,306. 


"POLLYANNA” 

One of Mary’s most delightful pictures. Adapted 
from the popular book by Eleanor H. Porter. 
This is one they all like. Directed by Paul Pow¬ 
ell. Footage: 5,362. 


"ROSITA” 


A beautiful, spectacular production telling of a 
pretty Spanish girl, a street singer and how she 
captivated a king. An Ernst Lubitsch Produc¬ 
tion. Footage: 8,280. 


"SPARROWS” 

As the guardian angel of a brood of orphans 
Mary has one of the best roles of her screen ca¬ 
reer. Great suspense, pathos and delightful 
touches of Pickford fun-moments. Directed by 
William Beaudine. Footage: 8,850. 


"SUDS” 


Adapted from " ’Op O’ My Thumb,” the little 
laundry drudge who built castles out of soap 
suds. Rich in comedy and splendid moments of 
pathos. Directed by John Dillon. Footage: 
5,202. 


"TESS OF THE STORM COUNTRY” 

Miss Pickford’s new version of the great novel 
by Grace Miller White. Powerful drama and 
rich comedy. A squatter girl fights for life 
against persecution of wealth. Directed by John 
S. Robertson. Footage: 9,639. 


"THROUGH THE BACK DOOR” 

A winning Pickford story of a little girl who 
becomes a war refugee. She obtains a position 
as servant and her mistress turns out to be her 
mother. Directed by Jack Pickford and Alfred 
E. Green. Footage: 6,940. 
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